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Evaluating O
U

R O
W

N
 PERFO

RM
AN

CE 
AN

D TH
E PERFO

RM
AN

CES O
F O

TH
ERS 

1.
Introduction:

Your perform
ance: describe in detail the 

perform
ance and the character you played 

Som
eone else's: as an audience m

em
ber 

w
hat did the perform

ance m
ake you think 

about? Select one character and w
rite in 

detail about them

Your perform
ance: W

hat theatrical skills did you used, w
hy 

did you use these? W
hat w

as the effect you w
ere hoping to 

have on the audience?
Som

eone else’s: W
hat did you learn about the characters 

and the story from
 their perform

ance. W
hat do you think 

the aim
 w

as? W
as it funny? Sad? Com

pelling? U
npick the 

theatrical skills one perform
er used and think w

hy? W
hat 

w
as the purpose? W

hat affect did it have on you?

2.        
Your perform

ance: Do you think you w
ere 

able to create a successful perform
ance, 

m
eeting your aim

s and intention?
Som

eone else’s: Do you think they w
ere 

able to create a successful perform
ance?

Your perform
ance and som

eone else’s:
If you / they w

ere successful w
hy? If you w

eren’t w
hy not? 

W
hat could you / they have done differently?

W
hat w

as good about your / there personal perform
ance 

and how
 could you / they im

prove?
LIN

K TO
 THREATRICAL SKILLS U

SED THRO
U

G
HO

U
T!

3.  
W

rite about the perform
ance as a w

hole.
W

hat w
orked w

ell?
W

hat didn’t?
Do you have any ideas about how

 you / they m
ight have 

altered/changed the perform
ance if given m

ore tim
e?

3. Analysis of the m
om

ent:
Explain in detail the m

eaning created by the m
om

ent, relating to the 
audience. E.g. how

 it m
ade the audience understand the character, 

them
es or story, how

 it created em
pathy, com

edy, tension or 
com

m
unicated a m

essage for the audience etc.
Your personal– how

 did you: think/feel/react/respond/engage? W
hat 

m
eaning w

as com
m

unicated to you at this point. 

Year 7 Dram
a

Autum
n Term

 2:

Analyse O
U

R O
W

N
 PERFO

RM
AN

CES AN
D

 
SO

M
EO

N
E ELSE’S:

1. Space:
-

Is there a fourth w
all?

-
How

 have you / THEY used proxem
ics to 

show
 relationships? W

hat relationship 
w

as created?
-

W
hat is the focus of the audience?

2. Character:
-

How
 have you / THEY show

n the age of 
the character?

-
How

 have you / THEY show
n the 

personality of the audience?
-

How
 has the character helped to create 

m
eaning in your / THEIR perform

ance?
LIN

K TO
 THEATRICAL SKILLS THRO

U
G

HO
U

T 

1. How
 to 

Evaluate in Dram
a 

2. How
 to Analyse  

in Dram
a 
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2. Theatre M
aker:

Playw
right 

W
hat they do:

W
riting the script of the play, including 

the dialogue and stage direction

3. Theatre M
aker:

Puppet Designer 
W

hat they do:
Designing the puppets for a 
production, taking into account the 
style of puppets and how

 they w
ill be 

operated.

6. Theatre M
aker:

Director 
W

hat they do:
O

verseeing the creative aspects of 
the production. Developing a 
‘concept’ or central unifying idea for 
the production. Liaising w

ith 
designers, rehearsing the actors and 
ensuring that all technical elem

ents 
of the play are ready. G

iving ‘notes’ 
to the actors to help im

prove their 
perform

ances and agreeing the 
blocking (or m

ovem
ent) of the actors 

7. Theatre M
aker:

Technician 
W

hat they do:
O

perating the technical equipm
ent, 

such as the lighting and sound boards, 
during the perform

ance.

5. Theatre M
aker:

Theatre M
anager 

W
hat they do:

Running the theatre building, 
including overseeing the front of 
house staff (ushers) and the box 
office staff w

ho sell tickets.

4. Theatre M
aker:

Costum
e Designer

W
hat they do:

Designing w
hat the actors w

ear on 
stage. M

aking sure that costum
es 

are appropriate for the style and 
period of the piece. Ensuring the 
costum

es fit the audience.

9. Theatre M
aker:

Sound Designer
W

hat they do:
Designing the sound required for the 
perform

ance, w
hich m

ay include 
m

usic and sound effects. Considering 
if am

plification, such as the use of 
m

icrophones, is needed, and creating 
a sound plot.

10. Theatre M
aker:

Set Designer 
W

hat they do:
Designing the set of the play and the 
set dressing (objects placed on the 
stage). Providing sketches and other 
design m

aterials before overseeing 
the creation of the set.

11. Theatre M
aker:

Stage M
anager

W
hat they do:

Running the backstage elem
ents 

of the play and supervising the 
backstage crew

. O
rganising the 

rehearsal schedule and keeping 
lists of props and other technical 
needs. Creating a prom

pt book 
and calling the cues for the 
perform

ance.

1. Theatre M
aker:

U
nderstudy 

W
hat they do:

Learning a part, including lines and 
m

ovem
ents, so they are able to take 

over a role for som
eone if needed 

w
hen there is a planned or 
unexpected absence.

12. Theatre M
aker:

Lighting Designer 
W

hat they do:
Designing the lighting states and 

effects that w
ill be used in a 

perform
ance. U

nderstanding the 
technical capabilities of the 

theatre and creating a lighting 
plot.

8. Theatre M
aker:

Perform
er 

W
hat they do:

Appearing in a production, for exam
ple 

by acting, dancing or singing. Creating a 
perform

ance or assum
ing a role on stage 

in front of the audience.

Year 7 Dram
a:

Roles and 
responsibilities in 

the theatre :

12 11 10

9 8 7

6 5 4

3 2 1
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Key Term
s:

Exaggeration: To m
agnify (m

ake bigger, 
m

ore over the top, a perform
ance skill)

Clocking the audience: a m
om

ent w
hen 

a character breaks the fourth w
all and 

looks at the audience. 
Point of focus: creating a m

om
ent 

w
here the audiences focus is on a 

characters or a point on stage
M

im
e: suggesting action, character, or 

em
otion w

ithout w
ords 

Stock Characters
Protagonist. Handsom

e, strong, brave, honest and reliable. Status: M
iddle class or higher

D
am

sel in D
istress. Beautiful, courageous, innocent and vulnerable. Status: M

iddle class or 
higher
Antagonist. Cunning, w

ithout m
orals, dishonest, cruel and evil. Status: M

iddle class or higher
Com

edy duo this is usually tw
o people w

ho m
ake the audience laugh, they are often joined at 

the hip 
Spring Term

 2:

M
asks in Theatre 

The rules of m
ask:

1. N
ever put the m

ask on / take it 
off in front of the audience 
2. N

ever touch, reposition your 
m

ask 
3. Don’t talk w

hilst w
earing the 

m
ask 

4. Ensure that you face the front, as 
m

uch as possible, w
hilst 

perform
ing. 

Steps to B
uilding a C

haracter:
1. Copy exaggerated facial 
expression of the m

ask 
2. Develop exaggerated body 
language to suit the character 
3. Develop an exaggerated w

alk to 
suit the character

Year 7 Dram
a:

1

2

3 4
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Frantic 
Assem

bly:

Year 7 Dram
a:

Devising in the style of Frantic 
Assem

bly:
-

Frantic Assem
bly is a theatre com

pany that 
uses a techniques called contact im

provisation 
–

a w
ay of im

provising that requires the 
perform

ers to use physical contact w
ith others 

as the starting point for their ow
n m

ovem
ents.

Sum
m

er Term
 2:

6
5

4

3
2

1


