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Autumn Term 2:

1. How to
Evaluate in Drama

Evaluating OUR OWN PERFORMANCE
AND THE PERFORMANCES OF OTHERS

1. Introduction:

Your performance: describe in detail the
performance and the character you played
Someone else's: as an audience member
what did the performance make you think
about? Select one character and write in
detail about them

2.
Your performance: Do you think you were
able to create a successful performance,

meeting your aims and intention?
Someone else’s: Do you think they were
able to create a successful performance?

3.
Write about the performance as a whole.

Your performance: What theatrical skills did you used, why
did you use these? What was the effect you were hoping to
have on the audience?

Someone else’s: What did you learn about the characters
and the story from their performance. What do you think
the aim was? Was it funny? Sad? Compelling? Unpick the
theatrical skills one performer used and think why? What
was the purpose? What affect did it have on you?

Year 8 Drama

2. How to Analyse
in Drama

Analyse OUR OWN PERFORMANCES AND
SOMEONE ELSE’S:

1. Space: = Is there a fourth wall?

- How have you / THEY used proxemics to
show relationships? What relationship
was created?

- What is the focus of the audience?

Your performance and someone else’s:

If you / they were successful why? If you weren’t why not?
What could you / they have done differently?

What was good about your / there personal performance
and how could you / they improve?

LINK TO THREATRICAL SKILLS USED THROUGHOUT!

How have you / THEY shown the age of

the character?

- How have you / THEY shown the
personality of the audience?

- How has the character helped to create
meaning in your / THEIR performance?

LINK TO THEATRICAL SKILLS THROUGHOUT

2. Character: -

What worked well?

What didn’t?

Do you have any ideas about how you / they might have
altered/changed the performance if given more time?

3. Analysis of the moment:

Explain in detail the meaning created by the moment, relating to the
audience. E.g. how it made the audience understand the character,
themes or story, how it created empathy, comedy, tension or
communicated a message for the audience etc.

Your personal- how did you: think/feel/react/respond/engage? What
meaning was communicated to you at this point.
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Year 8 Drama

~ Spring Term 2:|

Positioning: scale, perspective, sightlines, levels, entrances/exits, location
(SL/SR/CS/US/DS), relationship, to stage space (Stage Configurations:
proscenium, in the round, traverse, thrust, promenade, end-on)
Furniture: style, period, material, colour

Key Terms:

Truck = A moveable piece of staging that is on wheels.

Projection on a cyclorama = a projected image is shone onto the back of
the stage creating a location (this image can be changed during the show)
Flats = can be used to create temporary back drops for scenes. A flat can
be decorated in any way to depict locations.

Backdrop = a painted background used at the back of the stage to create
location

Revolving stage = the stage can revolve allowing for quick scene changes
or to suggest movement

Automation = this is a piece of furniture that is controlled with a
controller and can therefore move around the stage seemingly
independently

Naturalistic set design = attempts to create a completely realistic
representation of the location — absolute attention to detail.
Mminimalistic set design = used symbols to emphasize themes, used
props to represent location e.g. bed = bedroom

LIGHTING:
Coloured gels can be added
pieces. Can create a restricted space. Gels can be used.
stage

can be added

very strong)

-Fresnel = soft edged light, with a diffused lens. Its useful for good overall light.
-Spotlight = fixed light with a hard edge effect, used to light characters or set
-Follow Spot = same as a spot light but can follow the movement around the
-Flood light = clear wide-angled light, with little control over its spread. Gels
-Birdie = lantern that can be place on the set or at the front of the stage (not
-Gobo = projects a shape onto the stage in order to create an effect

-Gel = a coloured film that can be added to specific lights to change the colour

-Focus = where on the stage is being lit up (e.g. center stage)
-Intensity = how bright or dim the lights are, high intensity = bright lights

COSTUME:

suggesting they don’t have much money.

- Things to describe:

look.), shoes, whole outfit, personal props

SOUND:

Live sound: actor voice, on-stage action, live instruments,
vocals.

Recorded sound: music, sound effects, soundscape
Music: style, atmosphere, effect, bass, treble, tempo
Effects: echo, distortion, volume, amplification, pitch,
reverb, fade, crossfade.

Microphones: radio mics, microphones/stands, hanging
mics.

Underscoring — Sound and music can be used to
underscore a scene, adding tension and atmosphere to a
particular moment. For example: A low drone played
underneath a scene that foreshadows something bad
happening.

Ambient Sound - or ‘background’ sound. This can be
used to help the audience understand the setting or
location of a scene. For example, a scene set in a train
station might have the sound of a train engine huffing
and the conductors whistle blowing.

Direction of sound — Sound can be used to focus the
audience’s attention. You could use speakers coming
from behind the audience to make them feel like they are
part of the action. Or you might have the sound coming
from off stage to signify something happening in an area
that we as the audience can not see.

- Material = communicates the context of a performance (the period, the year, the time frame)
- Fit and Condition = communicates background information, for example if their clothes is obviously too big
and has holes in it, it could be a sign that it is a hand-me-down item given by an older sibling, perhaps

- Colour = Can foreshadow elements about a character, for example: violent= red, or innocent=white.

- Link to character = Costume can be used to reveal information about the characters in the play. For example,
where the characters come from, their background and the surrounding context. It can also be used to
communicate status to your audiences showing who has power / money / authority or not.

- Hair, makeup, (are integral to costume design — special effects can be used to age an actor or complete the

Drama | 65



10|d \ .vam_mo_nj
unnydi e Sunipealtd pue asea 510398 33 J0 (udwianow Jo) Sudpolq 3q ||!m Asy1 moy pue syaddnd jo 3)A1s
Rl g g o .ewel Q w J m®> 943 BUI33.5E puE SIOULLLI0}I] 9 .u junodde ojul 3upje; ‘uoizonpold
SO ORI DBPER 41343 sno.du dj3y 03 510308 3Y3 03 ) e J0} S w.n_as.m_ E] mr_cw_wmw
93 Suipueisiapun duewJosad /510U, 3uinlD "Apeau aJe Aejd ayi Jo 5 - Bl
B Ul pasn a9 ||IM 1ey] S109)49 \ 10d vc:Omy SJUBW|D [BIIUYIA) [|B 1By} SulINSUD Erom“_umwwn_:“muo_m“hn
pue sa1els 3ullysi| oyl uludiseg 8uineald pue ‘papaau si ‘ssuoydosdiw s Rl E mc_&m.wcwk_ S13UB|S3p T : 3neauL”
jossn o setprs wonduey ||| (AN Woronpo o | DIENIIENIE )
SulIapIsu0) *S103443 pUNOS pue disnw S . . : uol3dallp asels pue ansojelp syl
Jaugisaqg Sunysn o] A (RN e e Suidojanaq ‘uoidnpoud syl uipnpoul ‘Aejd ayp 30 114 3y SURLM
a3 403 palinbas punos ays Sulugisaq JO S109dse dA11ea42 Y3 8uI9aSISAQ
\ .mucmctotj Top A9yl IE4M WsumAed
93 404 sand ay3 Suljed pue Jausisag punos Jo123lIq
300q 1dwoud e 3ueas) ‘spaau e ENENCENTN :
Ty e T / e ylL Q \ a0uasqe pajadxaun ~
8uidasy pue s|npayos |esieayau S5uo1 "SI} |35 OUM 43S 901140 Jo pauue|d e S| 2J3y3 usaym
| Ipne ay1 JO JuoJj ul PopPa3U J| BUOSWOS J0O} 3|0J B JIAO
9y3 3uisiuediQ "maud adeisyoeq X0( 9y} pue (siaysn) 4eis asnoy ,
93e1s U0 9|04 e 3ulwnsse 1o duew.oliad 9ye1 01 9|qe aJe Ay oS ‘syuswaAow
9y3 3uisiaiadns pue Aejd sy jo 3 3U13 3 g A }0 ju0J} Y3 Sulsas4ano 3ulpnjoul .
B SUIJEaJ] "sUlsUlS JO sUldUEpP “sullde Aq 7 pue saul| Suipnoul ‘ied e Sujuiean
sjuawa|a adeisyoeq syl Sujuuny , Suip|ing as1eayl ay3 Suiuuny
9|dwexa Jo4 ‘uoizdnpoud e uj Sulieaddy r0p Aay1 1By
:op Ay ie
1a8eue a8e1s me“._othE 198eue as1eay) /0 ;mvﬂ»%S:_HMMM“H_. . y
\ N ENEENCENTN]
195 9Y31 JO uol3eaud ayy \ / \ ‘@oualpne ayjl 1} meJHmOy
3U199S49A0 21043q S|elsa1ew udisap -aouew.opad ay3 Suunp 9y Suunsu3 "2291d ay3 Jo porsad )
13430 pue sayd1ys 3ulpinoid *(33e3s || ‘spieoq punos pue Sunysi| aya se yons pue 3jA1s 2y} 104 3endoudde aue . 9J]1e9 _(_u. o r_u_.
9y} uo pade|d s123[qo) Suissaup 19 “uawdinba [ea1uyda) ay3 Sunesado SaWIN1s09 1ey) ains Supjel "a3ei1s
Y1 pue Aejd ay3 Jo 19s ay1 uiudisag uo Jeam sioloe ay3 leym guugisaq Ul mm_u._ _ _Q ISU OQ Sol
:0p A9y 1eym
ueldIuyaIal
Jousisaq 195 K Jausisag awniso) pue So|0Yy g
/ k / EENEXCEDNTE Q M
g



[ |

Stage Configurations: '

Traverse

Audience Audience
1 L

| |

Z| 2} : _F

Promenade Theatre

Proscenium arch

Stage

Apron

Audience

qummqm in the Round

Audience

Audie

Audience

Stage Positioning:
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Vocal skills

Pace: how fast or how slow the
character speaks

Power: how loud or how quiet a
character speaks

Pitch: how high our how low a
character speaks

Pause: moments where the
character stops talking

Tone: shows what the character
thinking or how they are feeling

° Narrator

Year 8 Drama

Summer Term 2:

The Narrator adds spoken

Stimulus

A starting point, used as inspiration to develop
and create your performance.

commentary to a
performance. A Narrator is
like a story teller informing

Devising

Creating an original performance, with original
characters and a full and complete story.

Narration is a useful skill for
making the story more

Soundsca pe| given location / atmosphere to more

understandable for the

Creating the sounds associated with a )
audience.

clearly show the setting

the audience about the plot.

1. Grab the audience from the start

Don't take too long to get into the main action of the play. °
Radio Drama thrives on strong narratives. Whether you're writing a tragedy, a comedy or a play
to change the world, a great storyline will keep your audience listening. However, don't make the
story too complicated with too many themes, characters and plotlines, or the listener will get
confused.

2. Vary the pace and length of your scenes

A radio play which has five ten-minute scenes, each set in a dining-room, is likely to be less
effective than a play which varies its scenes and settings. Using a variety of backgrounds, scene
lengths and sound effects will usually make the story more effective for the listener.

3. Make sure the structure keeps them listening

Think about beginning, middle and end and your play. Think about what will grab the audience’s
attention and as the play unfolds, why they should keep listening. Then think about how the
situation in your play develops and changes through the middle of the play and then how it is
resolved. Check that that doesn’t that feel predictable. Use the element of surprise!

4. Get under the skin of your characters

Get to know them really well. Each will have their own individual speech mannerisms. Don't have
them all speaking in your tone of voice.

5. Use the four building blocks - speech, sound effects, music and silence

Aitempt to include all four of these building blocks, they can be used together to build a namative and
story that your audience vill find interesting.

6. Express the visual elements in a subtle way

Think about how to express visual elements of your play in a subtie way to help the audience
imagine the story you are telling. If you have a very visual idea that you want to write about —
perhaps a fantastical creature — think how, without visuals, you can make the audience
understand who or what is speaking. For example, if a butterfly appears and staris talking — how
are the audience going to understand that it's a butterfly? It can work, but you'll need to find a
way to establish this clearly.

7. Enjoy writing your play

If you enjoy it, the chances are that other people will too.
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