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It is im
portant that your story 

idea m
atches the title you 

choose. Exam
ple:

W
rite about a tim

e 
w

hen…
(eg you w

ere 
scared/ surprised/ at a 
birthday party…

)
W

rite a story that 
starts/ends…

(I had to 
change m

y m
ind/ she 

w
asn’t there…

)
A statem

ent (eg The Storm
, 

The Stranger, The Test)

1.Key Term
s

1.
Rising

action: the part of 
the story w

here the plot 
becom

es increasingly 
com

plicated.
2.

C
lim

ax: the m
ost 

dram
atic, exciting part 

of a story.
3.

Falling
action: 

dim
inishing tension, 

leading tow
ards a 

resolution.
4.

Foreshadow
ing: hints at 

events to com
e.

5.
Allusion: brief, indirect 
reference to a person, 
place, thing or idea of 
historical/cultural, 
literary/political 
significance. It does not 
describe in detail the 
person/thing.

6.
Juxtaposition: tw

o 
contrasting ideas put 
next to each to m

ake 
the difference clear.

2. Typical titles

3. Varying your sentence starts
1. A

dverbials. E.g. Forcefully, the…
1.

-ed w
ords. E.g.  Focused, challenged

2.
-ing

verbs. E.g. V
aulting, sprinting…

3.
Sim

ile starts. e.g. Like an uncoiled spring, the …
4.

Prepositions. e.g. A
bove the door…

5.
List of adjectives. e.g. Strong, pow

erful, m
ajestic…

6.
C

om
parisons. e.g. Unlike the arm

oured opponent, the…
 

7.
A

 noun to start. e.g. Q
uests are often…

8.
W

hen…
9.

A
fter…

10.A
bstract noun. Eg Fear coiled inside her stom

ach like…

6. Hook your reader
•

Use am
biguous

pronouns
or 

a
rticles: it, she, the, I , he, she, they, 

it etc.
•

Begin
in the m

iddle of the action
•

O
pen

w
ith dialogue

•
M

ention a
n unusual event

•
A

d
d

ress the reader
•

M
a

ke a
 cla

im
 orsta

te a
 m

oral
•

Set the scene
in a

n intriguing w
a

y

5. Building detail
1.

Sensory description
W

hat w
ould you be able to hear? See? 

Feel? Sm
ell? Taste?

2. SHO
W

don’t tell
He w

as bored
slum

ped in his chair, 
endlessly tapping his pencil. 
3. Vary your sentences for pace
Short sentences slow

 the pace; long 
sentences increase the pace.
4. Try figurative language M

etaphor, 
sim

ile, personification
5. Use w

ords w
ith precise m

eaning
Bad

Ugly C
onfusing Evil Uninspiring

W
entRan Slunk A

m
bled C

rept

4. Structuring the narrative
•

H
ook: a

 w
a

y in to the story. A
 w

a
y to g

ra
b

 the rea
d

er’s 
interest –

it ca
n b

e one line.

•
D

evelopm
ent: som

ething
 cha

ng
es –

m
a

yb
e a

 p
rob

lem
 -

tha
t com

p
lica

tes the story a
nd

 b
uild

s tow
a

rd
s the 

clim
a

x.

•
C

lim
ax: a

 d
ra

m
a

tic or eventful m
om

ent.

•
Resolution: the tid

ying
-up

 of loose end
s, p

ulling
 the 

threa
d

s of the story tog
ether. Rem

em
b

er to ha
ve a

 
strong

 fina
l sentence.

8. Descriptive vocabulary
English Language G

CSE: Creative W
riting

(W
riting a short story)

Ra
d

ia
nt

H
a

p
p

y/b
ea

utiful
G

a
ud

y
Unp

lea
sa

ntly b
right

N
a

usea
ting

M
a

kes you feel sick

A
gonised

 
C

ould
n’t d

ecid
e –

p
a

infully und
ecid

ed
.

A
crid

Strong, b
itter –

ca
uses a

 
b

urning feeling.

Ra
ncid

Ta
stes or sm

ells 
unp

lea
sa

nt a
s it’s not 

fresh –
rotting.

Uncontrolla
b

le
C

a
n’t stop

 –
ca

nnot 
control

H
urled

Threw
 w

ith forced

A
rom

a
tic

A
 p

lea
sa

nt sm
ell

D
eviously

C
unning

C
onsole

C
om

fort som
eone

Engulfed
C

overed
Ja

b
b

er
C

ha
t a

nnoyingly
Ind

ecisively 
C

a
nnot d

ecid
e

A
void

D
on’t d

o som
ething on 

p
urp

ose.

Loom
ed

 
Tow

er over 
threa

teningly.

Infinitely
M

uch m
ore

Ind
ifferently

D
on’t ca

re
Una

p
ologetica

lly
N

ot sorry
H

a
ughtily

Stuck up
 –

looks d
ow

n 
on p

eop
le.

7. Endings
•

C
ircular structure –

link ba
ck to the 

sta
rt of your story.

•
A

 reveal –
m

a
ke sure there a

re 
hints a

long the w
a

y!
•

‘A
lm

ost’ cliff hanger –
hint a

t w
ha

t 
ha

ppens…
lea

ve the rea
d

er to fill in 
the d

eta
il.

•
A

 m
oral m

essage –
w

ha
t ha

s your 
cha

ra
cter lea

rnt?
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Yo
u 

w
ill 

be
 a

sk
ed

 to
 w

rit
e 

tw
o 

of
 th

e 
fo

llo
w

in
g,

 
a

d
a

pt
in

g 
yo

ur
 w

rit
in

g 
 

a
cc

or
d

in
g 

to
 th

e 
PA

LL
:

•
Fo

rm
a

l le
tt

er
•

In
fo

rm
a

l le
tt

er
•

Re
po

rt
•

Re
vi

ew
•

A
rti

cl
e

•
Sp

ee
ch

•
G

ui
d

e 2.
Ke

y 
Te

rm
s

1.
Et

ho
s: 

to
 m

ak
e 

yo
ur

se
lf 

ap
pe

ar
 tr

us
tw

or
th

y,
 

un
bi

as
ed

 a
nd

 c
re

di
bl

e,
 to

 
yo

ur
 re

ad
er

.
2.

Pa
th

os
: p

er
su

ad
e 

yo
ur

 
au

di
en

ce
 b

y 
ap

pe
al

in
g 

to
 

th
ei

r e
m

ot
io

ns
3.

An
tit

he
sis

: s
om

et
hi

ng
 th

at
 

is 
th

e 
di

re
ct

 o
pp

os
ite

 o
f 

so
m

et
hi

ng
 e

lse
, e

.g
. l

ov
e 

is 
th

e 
an

tit
he

sis
 o

f s
el

fis
hn

es
s.

4.
An

ap
ho

ra
: r

ep
et

iti
on

 o
f a

 
w

or
d 

or
 p

hr
as

e 
at

 th
e 

be
gi

nn
in

g 
of

 su
cc

es
siv

e 
cl

au
se

s.
5.

An
ad

ip
lo

sis
: r

ep
ea

tin
g 

th
e 

fin
al

 w
or

d 
or

 p
hr

as
e 

fro
m

 
on

e 
cl

au
se

 a
t t

he
 

be
gi

nn
in

g 
of

 th
e 

ne
xt

, e
g,

 
w

he
n 

I g
iv

e,
 I 

gi
ve

 m
ys

el
f.

6.
Pe

rs
pe

ct
iv

e:
 a

 w
ay

 o
f 

lo
ok

in
g 

at
 so

m
et

hi
ng

, a
 

vi
ew

po
in

t.
7.

Lo
gi

c:
 c

on
vi

nc
e 

yo
ur

 
au

di
en

ce
 th

ro
ug

h 
re

as
on

, 
fa

ct
s a

nd
 st

at
ist

ic
s.

1.
 Te

xt
 ty

pe
s

5.
 P

er
su

as
iv

e 
de

vi
ce

s
A

ne
cd

ot
e 

e.
g.

 T
ha

t r
em

in
ds

 m
e 

of
 a

 ti
m

e 
w

he
n 

I…
A

lli
te

ra
tio

n
e.

g.
 T

en
ac

io
us

, t
er

rif
ic

 te
en

s.
P r

on
ou

ns
e.

g.
 I,

 y
ou

, h
e,

 sh
e,

 w
e

Fa
ct

s
e.

g.
 F

oo
tb

al
l k

ee
ps

 y
ou

 fi
t.

O
pi

ni
on

s
e.

g.
 X

bo
x 

is 
th

e 
be

st
 g

am
es

 c
on

so
le

.
R h

et
or

ic
al

 Q
ue

st
io

ns
e.

g.
 H

ow
 w

ou
ld

 y
ou

 fe
el

 if
…

?
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M
acbeth

A Christm
as Carol

An Inspector Calls

Language 

Sym
bolism

: Blood - sym
bol of guilt, especially blood on 

hands as guilt for m
urder. M

ilk is a sym
bol of innocence. 

Pathetic fallacy: natural events foreshadow
 future bad 

events, “thunder and lightning” associated w
ith w

itches. 
Persuasive devices: LM

B persuades M
B to kill Duncan, 

using rhetorical questions, em
otive language, im

perative 
verbs, inclusive pronouns. 
M

etaphor: Anim
al im

agery often represents em
otions, 

e.g. “O
, full of scorpions is m

y m
ind, dear w

ife!”
Euphem

ism
s: a m

ild w
ord as a substitute, eg. “deed,” “it,” 

“the business,” “assassination: to show
 their inability to 

adm
it to their terrible crim

es.
M

otifs: a sym
bol that is repeated throughout the play, 

e.g. blood, crow
n, hands, sleep, anim

als. 

Sym
bolism

: M
arley’s chains represent w

hat he 
valued in life, and his regrets in death – “cash 
boxes, ledgers” etc. 
Pathetic Fallacy: Cold w

eather, “cold and frost” 
represents Scrooge’s cold heart. 
Conversational N

arrative Voice: U
sed for opinions 

on characters. Creates relationship w
ith reader. 

Sim
iles: :”Solitary as an oyster” (stave 1), “as light 

as a feather” (stave 5). 
Personification: “Innocence and W

ant,” neglected 
children, represent problem

s of Victorian society. 
Description: highly descriptive language creating 
vivid im

ages of character, place and setting.

Sym
bolism

: The Inspector’s photograph 
represents revelation and judgem

ent. Inspector 
Goole is a m

oralistic figure, representing 
Priestley’s ow

n view
s. 

Anaphora: Em
phatic repetition at the beginning of 

sentences, “W
e don't live alone. W

e are m
em

bers 
of one body. W

e are responsible for each other.” 
M

akes the m
essage m

em
orable and persuasive.

Slang: Younger generation use inform
al language 

like “squiffy” (Sheila/Eric), “chum
p” (Sheila), “tart” 

(Eric) w
hich signals their youth. 

Realistic dialogue: plain language w
ith less 

im
agery adds to the realism

: “But you're partly to 
blam

e. Just as your father is.”

Structure

Acts/Scenes: Enables a variety of settings. The num
ber 

and length of scenes affects the pace of the play. 
Cyclical structure: Play begins w

ith death of a traitor, and 
ends w

ith M
acbeth, now

 a traitor, being killed. 
Verse: (w

itches = trochaic tetram
eter and riddles), blank 

verse (unrhym
ing), iam

bic pentam
eter (five feet in each 

line creating _ / rhythm
), prose (Porter)

Foreshadow
ing: bloody battle-m

urders/hearing voice-
insom

nia/M
acduff’s suspicions-his opposition

Staves : each stave (‘chapter’) describes a new
 

stage in Scrooge’s journey of redem
ption. A 

m
usical term

, adding to the idea of the story as a 
festive carol. 
Foreshadow

ing: Tension builds in Stave 4 as the 
reader realises first that the unfortunate dead m

an 
is Scrooge. 

Acts:  Each act begins as the previous ended, 
creating a sense of realism

.
Cliffhangers: Each act ends w

ith a character under 
suspicion and facing interrogation, raising the 
audience’s tension.
Clim

ax: Eric is revealed as the father of Eva’s baby. 
Tw

ist: After questioning the Inspector’s identity, 
the phone call at the end com

es as a surprise. 

Form

M
orality play: The audience is taught a lesson to learn 

from
 in life. E.g. M

B allow
s him

self to be influenced by the 
w

itches/his w
ife, ultim

ately leading to his dow
nfall. 

Tragedy: A serious play w
here som

eone of high rank 
experiences a reversal of fortune (good to bad), resulting 
in the audience’s pity/fear. 

Allegory : ACC is a story used to deliver a m
oral 

m
essage about real-w

orld issues. The narration 
“O

nce upon a tim
e...” suggests a m

orality tale.
G

host Story: Traditional, popular in festive season.
N

ovella: A longer text than a short story but 
shorter than a traditional novel.

M
orality play : AIC teaches the audience lessons 

based on 7 deadly sins. The audience is led to 
question their ow

n behaviour. 
Crim

e thriller: Action centres around the suicide 
of Eva Sm

ith. It turns out that every character is a 
potential suspect, even the audience.

Dramatic devices

Asides: The audience accesses a character’s m
ental 

thoughts and observations through brief asides. “I fear 
thou play’dst m

ost foully for’t.”
Soliloquies: A m

ore extended aside. Characters often 
justify im

portant decisions and expose internal conflict, 
e.g. A1Sc7, M

B justifies his decision not to kill Duncan. 
Dram

atic irony: E.g. the gentlew
om

an/Dr w
ork out LM

B’s 
involvem

ent w
ith dark deeds through her sleepw

alking. 
Foil: a

characterw
ho contrasts w

ith anothercharacter; 
typically, a

characterw
ho contrasts w

ith the protagonist 
to highlight difference, e.g.Banquo and M

acbeth.

Foil: a
characterw

ho contrasts w
ith 

anothercharacter; typically, a
characterw

ho 
contrasts w

ith the protagonist to highlight 
difference, e.g.Cratchit and Scrooge, Fezziw

ig and 
Scrooge.

Stage directions: Priestley’s instructions on 
lighting, setting or how

 characters should 
behave/deliver lines. These have a huge im

pact on 
our perception of characters. 
Setting: Constant setting in real tim

e. 
Dram

atic irony: E.g. w
e realise Eric is the father of 

Eva’s child before M
rs B. 

Interruptions: Deliberately placed to raise tension, 
e.g. the “sharp ring of the front doorbell.”
Dram

atic pauses: W
e anticipate characters’ 

responses. Tension builds.
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 p
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English Literature –
M

acbeth (1 hour exam
: 20 m

ins extract. 40 m
inutes essay)

Key Q
uotations

Act 1
Act 2

Act 3
Act 4

Act 5

“Fair is foul and foul is fair” The 
W

itches, chanting (A1, S1).
  “U

nseam
ed him

 from
 the nave to the 

chaps” Captain describing M
acbeth’s 

brutal com
bat. (A1,S2)

  “He seem
s rapt w

ithal” Banquo 
noticing M

acbeth’s reaction to the 
prophecies. (A1, S3)

“He w
as a gentlem

an on w
hom

 I built 
an absolute trust” Duncan about the 
traitor Thane of Caw

dor (A1, S4)

“O
 w

orthiest cousin” Duncan to 
M

acbeth after his prom
otion (A1, S4)

“I do fear thy nature—
it is too full o’ 

th’m
ilk of hum

an kindness” Lady 
M

acbeth (A1, S5)

“Com
e you spirits...unsex m

e here” 
Lady M

acbeth  (A1, S5)

“W
hen you durst do it, then you 

w
ere a m

an” Lady M
acbeth 

m
anipulating her husband into killing 

Duncan. (A1, S7)

“M
y bosom

 franchised 
and allegiance clear” 
Banquo hints to M

acbeth 
he w

ill alw
ays act 

m
orally. (A2, S1)

“Is this a dagger I see 
before m

e?” M
acbeth’s 

vision before killing 
Duncan. (A2, S1)

 “W
ill all great 

N
eptune’s ocean w

ash 
this blood clean from

 m
y 

hand?” M
acbeth’s guilt 

having just killed Duncan 
(A2, S3) 

“A little w
ater clears us 

of this deed” LM
 

dism
isses the im

pact of 
guilt. (A2,S3)

“O
 horror horror horror” 

M
acduff discovers 

Duncan’s body. (A2, S4)

“I fear thou played’st m
ost foully for 

’t.” Banquo’s suspicions about 
M

acbeth (A3, S1)

“N
ought'shad, all's spent, w

here our 
desire is got w

ithout content”  LM
is 

unhappy
as queen (A3, S2)

“W
e have scotch'd

the snake, not 
kill'd

it!” M
acbeth feels the threat to 

the throne
is alive in Banquo/his son 

(A3, S2)

“O
, full of scorpions is m

y m
ind, dear 

w
ife!” M

acbeth’s torm
entat the idea 

of losing the crow
n (A3, S2) 

“Thou canst not say I did it, never 
shake thy gory locks at m

e!” 
M

acbeth’s fear and outrage at being 
haunted

by Banquo’s ghost (A3, S4) 

“Are you a m
an?” LM

 usesher 
previous tactic to try to calm

 M
acbeth. 

(A3, S4)

“Blood w
ill have blood”

M
acbeth fears the consequences of 

his actions. (A3, S4)

“Bew
are M

acduff” the 
w

itches’ apparition w
arns 

M
acbeth. (A4, S1)

“N
one of w

om
en born 

shall harm
 M

acbeth” 
another apparition from

 
the w

itches gives M
acbeth 

confidence (A4, S1) 

“give to th’edge 
o’th;’sw

ord his w
ife, his 

babes” M
acbeth orders 

the m
urders of M

acduff’s 
fam

ily. (A4, S1)

“all m
y pretty chickens 

and their dam
at one fell 

sw
oop?” M

acduffis 
devastated and in disbelief 
that his fam

ily are gone
(A4, S3)

“Let's m
ake us m

edicines 
of our great revenge!” 
M

alcolm
 encourages

M
acduff to use his 

devastation to destroy 
M

acbeth. (A4, S3)

“O
ut dam

ned spot!” LM
has 

visions of blood on her hands 
as she sleepw

alks. (A5, S1

“w
ho w

ould have thought the 
old m

an to have so m
uch 

blood in him
?” LM

 is is
disturbed by all the killings 
triggered by Duncan’s death. 
(A5, S1)

“O
ur castle’s strength w

ill 
laugh a siege to scorn!” 
M

acbeth
is over-confident 

about the battle. (A5, S5)

“O
ut, out, brief candle!” 

M
acbeth m

ourns the loss of 
LM

(A5, S5)

“Life’sbut a w
alking shadow

” 
M

acbeth
rem

arks on the 
futility of life.

“M
acduff w

as from
 his 

m
other’s w

om
b untim

ely 
ripped!”

M
acduff before 

beheading M
acbeth (A5, S10)

TH
EM

ES: AM
BITIO

N
 –

SU
PERN

ATU
RAL –

G
U

ILT –
LO

YALTY –
PO

W
ERFU

L W
O

M
EN

 –
APPEARAN

CE V REALITY

M
acbeth

Adjectives: violent, easily-influenced, guilty, paranoid, tyrannical, 
arrogant
W

riter’s Intention: Shakespeare uses M
acbeth to show

 how
 loyal m

en 
can be corrupted by am

bition and supernatural evils. His death w
arns of 

the inevitable fate of those w
ho challenge the king’s authority.

Lady M
acbeth

Adjectives: Am
bitious, m

anipulative, discontent, disturbed.
W

riter’s Intentions: Lady M
acbeth could show

 the dangers of strong 
w

om
en w

ith am
bition, especially those w

ho call upon supernatural help. 
She also show

s the m
addening effect of guilt.

The W
itches

Adjectives: 
O

m
inous, 

m
eddlesom

e, evil.
W

riter’s Intention: 
They represent the 
danger of being 
influenced by the 
supernatural. 

King Duncan
Adjectives: W

arm
, 

appreciative, naïve.
W

riter’s Intention:  
Duncan’s w

eakness is 
putting his trust in valiant 
yet corruptible m

en like 
M

acbeth and the previous 
Thane of Caw

dor.

M
acduff  

Adjectives: suspicious, loyal, patriotic, 
devastated, m

otivated, heroic.
W

riter’s Intentions: M
acduff 

passionately fights for Scotland and to 
avenge his fam

ily.  He follow
s his 

m
orals rather than fearing the w

rath 
of M

acbeth. Although he’s a hero, he 
pays a heavy price.

Banquo
Adjectives: w

ary, loyal, suspicious. 
W

riter’s Intention: Banquo distrusts the w
itches 

and doesn’t act on their prophecies like M
acbeth, 

displaying better judgem
ent. Banquo’s death 

show
s M

acbeth’s total corruption w
hen he 

arranges the m
urder of his best friend and 

innocent child to protect him
self. Banquo’s ghost 

distresses M
acbeth, displaying his guilt.
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m
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ex
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ta
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r B

irl
in

g
M

rs
 B

irl
in

g
Sh

ei
la
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ic
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ld
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sp

ec
to

r

“c
om

m
un

ity
an

d 
al

l t
ha

t 
no

ns
en

se
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M
r B

 to
 E

ric
 a

nd
 

Ge
ra

ld
.[1

]

“t
he

 G
er

m
an

s d
on

’t 
w

an
t 

w
ar

” 
to

 G
er

al
d 

an
d 

Er
ic

 [1
]

“S
he

 h
ad

 a
 lo

t t
o 

sa
y 

– 
fa

r 
to

o 
m

uc
h 

– 
sh

e 
ha

d 
to

 g
o”

 
M

r B
 to

 th
e 

In
sp

ec
to

r. 
[1

]

“N
ow

 S
he

ila
…

 y
ou

 m
us

t 
un

de
rs

ta
nd

 th
at

 a
 lo

t o
f 

yo
un

g 
m

en
…

” 
to

 S
he

ila
, 

de
fe

nd
in

g 
Ge

ra
ld

. [
2]

“T
he

re
’ll

 b
e 

a 
pu

bl
ic

 
sc

an
da

l.”
 to

 E
ric

, f
ur

io
us

. [
3]

“[
ex

ci
te

dl
y]

 B
y 

jin
go

! A
 

fa
ke

!”
  t

o 
Ge

ra
ld

 [3
]

“t
he

 fa
m

ou
s y

ou
ng

er
 

ge
ne

ra
tio

n 
w

ho
 k

no
w

 it
 a

ll”
 

ab
ou

t E
ric

 a
nd

 S
he

ila
 [3

]

“M
en

 w
ith

 im
po

rt
an

t 
w

or
k 

to
 d

o 
so

m
et

im
es

 h
av

e 
to

 
sp

en
d 

ne
ar

ly
 a

ll 
th

ei
r 

tim
e 

an
d 

en
er

gy
 o

n 
th

ei
r b

us
in

es
s.

” 
to

 
Sh

ei
la

 [1
]

“I
 d

id
 n

ot
hi

ng
 I’

m
 

as
ha

m
ed

 o
f”

 to
 

In
sp

ec
to

r [
2]

“I
 u

se
d 

m
y 

in
flu

en
ce

 
to

 h
av

e 
it 

re
fu

se
d”

To
 In

sp
ec

to
r a

bo
ut

 
Ev

a’
s r

eq
ue

st
 fo

r 
he

lp
. [

2]

“A
s i

f a
 g

irl
 o

f t
ha

t 
so

rt
 w

ou
ld

 e
ve

r 
re

fu
se

 m
on

ey
!”

 to
 

In
sp

ec
to

r [
2]

“Y
ou

’re
 b

eh
av

in
g 

lik
e 

a 
hy

st
er

ic
al

 c
hi

ld
” 

to
 

Sh
ei

la
 [2

]

“L
oo

k 
– 

m
um

m
y 

– 
is

n'
t i

t 
a 

be
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ty
?”

 to
 M

rs
 B

 [1
]

“E
xc

ep
t f

or
 la

st
 su

m
m

er
 

w
he

n 
yo

u 
ne

ve
r c

am
e 

ne
ar

 m
e”

 S
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ila
 to

 G
er
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d 

1[
]
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ut
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e 
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rls
 a
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n’
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ch

ea
p 

la
bo

ur
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’re
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le
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 S
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ila
 to

 M
r B

 
[1

]
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 k

no
w

 I’
m

 to
 b

la
m

e 
– 

an
d 

I’m
 d

es
pe

ra
te

ly
 

so
rr

y”
 to

 In
sp

ec
to

r [
2]
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e 

al
l s

ta
rt

ed
 li

ke
 th

at
 –

 
so

 c
on

fid
en

t, 
so

 p
le

as
ed

 
w

ith
 o

ur
se

lv
es

” 
to

 M
rs

 B
 

[2
]

“Y
ou

 d
on

’t 
se

em
 to

 h
av

e 
le

ar
nt

 a
ny

th
in

g”
to

 M
r B

 [3
]

“W
hy

 sh
ou

ld
n’

t t
he

y 
tr

y 
fo

r h
ig

he
r 

w
ag

es
?”

 t
o 

M
r B

.
[1

]
 “I

 w
as

 in
 th

at
 st

at
e 

w
he

n 
a 

ch
ap

 e
as

ily
 

tu
rn

s n
as

ty
” 

to
 th

e 
In

sp
ec

to
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bo
ut
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is 
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ig
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]
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 n

ot
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e 
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 c
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p 
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fa
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he
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]

  “(
ne

ar
ly

 a
t b

re
ak

in
g 

po
in

t]
)T

he
n-

 y
ou

 
ki
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d 

he
r.”

to
 M

rs
 B

 
w

he
n 

he
 fi

nd
s o

ut
 sh

e 
re

fu
se

d 
Ev

a 
he

lp
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3]
  “W

e 
al

l h
el

pe
d 

to
 k

ill
 

he
r-

 a
nd

 th
at

’s
 w

ha
t 

m
at

te
rs

.”
 [3

]

“(
ve

ry
 m

uc
h 

th
e 

w
el

l-b
re

d 
yo

un
g 

m
an

-a
bo

ut
-t

ow
n)

” 
De

sc
rip

tio
n 
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]

“I
 d

id
n’

t f
ee

l a
bo

ut
 

he
r a

s s
he

 fe
lt 

ab
ou

t m
e”

 to
 

Sh
ei

la
, a

bo
ut

 D
ai

sy
. 

[2
]

“I
'm

 ra
th

er
 m

or
e 

– 
up

se
t –

 b
y 

th
is

 
bu

si
ne

ss
 th

an
 I 

pr
ob

ab
ly

 a
pp

ea
r t

o 
be

” 
to

 th
e 

In
sp

ec
to

r  
[2

]

“E
ve

ry
th

in
gs

’s
 a

ll 
rig

ht
 n

ow
, S

he
ila

 
[h

ol
ds

 u
p 

th
e 

rin
g]
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[3

]
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a 

sh
ar

p 
rin

g 
of

 th
e 

fr
on

t d
oo

r b
el

l]”
 

in
te

rr
up

tin
g 

M
r B
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sp
ee

ch
 [1

]

“s
he

 d
ie

d 
in

 m
is

er
y 

an
d 

ag
on
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 h
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in

g 
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e”
 

to
 G

er
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ei
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 [2
]

“(
m
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) P
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lic
 

m
en
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r B

irl
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g,
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e 

re
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 p
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 p
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 b
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]
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Social Injustice
Redem

ption
Christm

as
“A

re there no prisons?...and
the U

nion w
orkhouses?” 

Scrooge to the charity collector.

“it’s not fair. If I w
as to stop half a crow

n for it, you’d 
think yourself ill used” Scrooge about paying Bob for 
Christm

as.

“I w
ear the chain I forged in life” M

arley’s 
ghost. 

“H
ard and sharp as flint…

solitary as an 
oyster” description of Scrooge.

“A
 m

erry Christm
as, uncle!” Fred,spreading 

Christm
as cheer.

“every idiot w
ho goes about w

ith 'M
erry 

Christm
as' on his lips, should be boiled w

ith 
his ow

n pudding” Scrooge to Fred.
12

“You…
w

eigh everything by G
ain”

Belle w
hen she 

“releases” Scrooge from
 their engagem

ent.

“This is the even-handed dealing of the w
orld” 

Scrooge’s reasoning to Belle for pursuing w
ealth.

“A
 solitary child, neglected by his friends, is 

left there still“ G
host of CP’s description of 

Scrooge as a child.

“I should like to say a w
ord or tw

o to m
y clerk 

just now
” Scrooge.

“Yo
ho

m
y boys…

no m
ore w

ork to-night!” 
Fezziw

ig
to his em

ployees.

“In they all cam
e…

anyhow
 and everyhow

.” 
guests to Fezziw

ig’s party –
all w

elcom
e.

3

“This boy is Ignorance. This girl is W
ant. Bew

are of 
them

 both” G
host of CP about the ugly, dirty children 

under his robes.

“H
is w

ealth is of no use to him
. H

e don't do any good 
w

ith it.” Fred’s description of Scrooge.

“such an odious, stingy, hard, unfeeling m
an 

as M
r. Scrooge” M

rs Cratchit’s description of 
Scrooge as he w

atches.

“O
h no kind spirit! Say he w

ill be spared” 
Scrooge pleads for Tiny

Tim
.

“Such a bustle ensued that you m
ight have 

thought a goose the rarest of all birds.” The 
Cratchits are excited and grateful for their 
little feast.

“he begged like a boy to stay” Scrooge 
w

atching Fred’s Christm
as m

errim
ent.

4

“’m
y little, little child!’ cried Bob.” Bob Cratchit about 

Tiny
Tim

.

“H
e frightened every one aw

ay from
 him

 w
hen he 

w
as alive, to profit us w

hen he w
as dead! H

a, ha, ha!” 
a thief as they exam

ine their haul..

“This is a fearful place. In leaving it, I shall not 
leave its lesson, trust m

e” Scrooge is ready to 
learn.

“A
ssure m

e that I yet m
ay change these 

shadow
s you have show

n m
e, by an altered 

life!” Scrooge w
ants to change things.

“the room
 above, w

hich w
as lighted 

cheerfully and hung w
ith Christm

as” the 
Cratchits’ house, even after Tiny Tim

’s death.

“I w
ill honour Christm

as in m
y heart and try 

to keep it all the year.” Scrooge to the G
host 

of CYTC.

5

“A
 m

errier Christm
as, Bob.. Than I have given you for 

m
any a year!” on raising BC’s salary.

“A
 great m

any back paym
ents are included in it, I 

assure you”
Scrooge to the charity collector.

“to Tiny Tim
, w

ho did not die, he w
as a second 

father” Scrooge show
ing love and 

com
passion.

“U
ncle Scrooge had…

becom
e so gay and light 

of heart” Scrooge’s character transform
ation.

“It’s I. Your uncle Scrooge. I have com
e to 

dinner.” Finally attending Christm
as dinner –

to their am
azem

ent.

“I’ll send it to Bob Cratchit’s!” Scrooge 
sending the Turkey.

English Literature –
A

 C
hristm

as C
arol

(45 m
inutes: 1 explod

ing extract)

Published in 1843 in Victorian England

Scrooge
Adjectives: m

iserly, cold-hearted, 
repentant, redeem

ed.
W

riter’s Intention: Dickens uses 
Scrooge to show

 w
hat w

as w
rong 

w
ith w

ealthy Victorians. O
n his 

tour w
ith the ghosts, he learns to 

take social responsibility and 
redeem

s him
self. Dickens w

anted 
his readers to do the sam

e.

Bob Cratchit is Scrooge’s clerk.
Adjectives: hard-w

orking, kind and 
appreciative.
W

riter’s Intention: The Cratchits 
show

 that the poor w
ere not lazy 

and im
m

oral. They are victim
s of a 

society that needs change. The 
fam

ily dem
onstrate that love and 

kindness are free, but those in 
poverty need support to survive.

Fred is Scrooge’s nephew
. 

Adjectives: w
arm

, cheerful, 
patient and fam

ily-orientated.
W

riter’s Intention: Dickens uses 
Fred to m

odel Christm
as spirit 

w
hen  inviting Scrooge to dinner. 

Contrast w
ith Scrooge, show

s 
Scrooge’s cold heartedness and 
need for redem

ption.

M
arley’s G

host w
as Scrooge’s late 

business partner,
Adjectives: rem

orseful, troubled 
and grave. 
W

riter’s Intention: Dickens uses 
M

arley’s G
host to w

arn w
ealthy 

Victorians of the consequences of 
living a selfish and greedy 
existence: regret and eternal 
m

isery.

Fezziw
ig w

as Scrooge’s first 
em

ployer, w
ho throw

s a party on 
Christm

as Eve for em
ployees and 

locals. 
Adjectives: jolly, altruistic, 
inclusive.
W

riter’s Intentions: Dickens uses 
Fezziw

ig, to show
 w

hat w
ealthy 

Victorians could and should be 
like, in contrast w

ith Scrooge.

Belle w
as Scrooge’s fiancée w

ho 
broke off their engagem

ent due to 
his obsession w

ith m
oney. 

Adjectives: beautiful, gentle, 
unm

aterialistic.
W

riter’s Intention: Dickens uses 
Belle to rem

ind readers that greed 
and selfishness can cost us love 
and happiness, w

hich m
oney can’t 

buy. 

Stave
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Victorian 

(1837-1901)
WW1 

 (1914-18) Modern poems (1950 onwards)




