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Exploring Treble Clef Reading and  
N

otation 
 

A. Layout of a Keyboard/Piano  
B. Treble Clef &

 Treble Clef N
otation   

C. Keyboard Chords  

  
.  

A STAVE or STAFF is the nam
e given to the five 

lines w
here m

usical notes are w
ritten.   

The position of notes on the stave or 
staff show

s their PITCH (how
 high or 

low
 a note is).  The TREBLE CLEF is a 

sym
bol used to show

 high-pitched notes 
on the stave and is usually used for the right 
hand on a piano or keyboard to play the 
M

ELO
DY and also used by high pitched 

instrum
ents such as the flute and violin.   

Every G
reen Bus D

rives Fast.   N
otes in the SPACES spell “FACE”  

  
  

N
otes from

 M
IDDLE C going up in pitch (all of the 

w
hite notes) are called a SCALE.  

  

     
Play one – M

iss one – play one – m
iss one – play one  

D. Keyboard Functions  

  
E. Left Hand/Right Hand (1-5)  

F. Black Keys and Sharps and Flats  

 
   

  

There are five different black notes or keys on a piano or keyboard.  
They occur in groups of tw

o and three right up the keyboard in 
different pitches.  Each one can be a SHARP or a FLAT.   
The # sym

bol m
eans a SHARP w

hich raises the pitch by a sem
itone 

(e.g. C# is higher in pitch (to the right) than C).  The b sym
bol m

eans 
a FLAT w

hich low
ers the pitch by a sem

itone (e.g. Bb is low
er in 

pitch (to the left) than B).  Each black key has 2 nam
es – C# is the 

sam
e as Db – there’s just tw

o different w
ays of looking at it!  

Rem
em

ber, black notes or keys that are to the RIGHT of a w
hite note are called SHARPS 

and black notes to the LEFT of a w
hite note are called FLATS.  
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 b
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 b
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YEAR 7 M
U

SIC SPRIN
G

 2 – F O
 R M

 A N
 D S T R U

 C T U
 R E    

   
   

   
                     K N

 O
 W

 L E D G
 E O

 R G
 A N

 I S E R   

Form
 and Structure 

  
 Exploring M

usical Structures   
  

A. Q
uestion and Answ

er Phrases   
B. Binary Form

   
C. Ternary Form

   
D. Rondo Form

   
Tw

o short sections in a piece of m
usic.  The first   

Q
U

ESTIO
N

 PHRASE is follow
ed by the AN

SW
ER  

PHRASE   – like a ‘m
usical conversation’.  The  

M
ELO

DY below
 show

s the opening of “Tw
inkle  

Tw
inkle Little Star” - notice how

 the Q
U

ESTIO
N

 
PHRASE rises in PITCH and the AN

SW
ER PHRASE 

descends in PITCH.   

   

BIN
ARY FO

RM
 (AB) describes m

usic in tw
o 

sections.  The first section can be labelled “A” 
and the second section “B” (either or both 
sections m

ay be repeated).  The “B” section 
contrasts m

usically in som
e w

ay to the first 
“A” section.   

   

TERN
ARY FO

RM
 (ABA) describes m

usic in 
three sections.  The first section can be 
labelled “A” and the second section “B” The 
“B” section contrasts in som

e w
ay to the first 

“A” section w
hich is then repeated after the 

“B” section again.   

   RO
N

DO
 FO

RM
 (ABACADA…

)   
describes m

usic w
here a m

ain them
e or 

m
elody “A” keeps returning betw

een 
different contrasting sections “B, C, D…

”  
(called episodes)   
       

   

E. Key W
ords   

F. M
usic Theory   

1. 
FO

RM
/STRU

CTU
RE – How

 a piece of m
usic is organised into different sections 

or parts.   

2. 
PHRASE – A short section of m

usic, like a “m
usical sentence”.   

3. 
PITCH – The highness or low

ness of a sound or m
usical note.   

4. 
M

ELO
DY/THEM

E – The m
ain tune of a piece of m

usic.  The m
elody or them

e 
often varies in pitch and “good m

elodies” have an organised and recognisable shape.  

5. 
HARM

O
N

Y – Playing tw
o or m

ore notes at the sam
e tim

e.  The “harm
ony 

part” in m
usic is different to the m

elody part.     

6. 
DRO

N
E – A repeated note or notes of long duration played through the m

usic. 
W

hen tw
o notes are used, they are often five notes apart (a fifth).   

7. 
O

STIN
ATO

 – A repeated m
usical pattern.  An ostinato can be a repeated 

rhythm
 or a repeated m

elody and are usually short.    

Treble Clef Pitch N
otation   

  
 

Treble Clef “Lines” N
ote N

am
es          Treble Clef “Spaces” N

ote N
am

es           Repeat M
ark
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YEAR 7 M
U

SIC SU
M

M
ER 2 – F O

 L K M
 U

 S I C  
  

  
  

                             K N
 O

 W
 L E D G

 E O
 R G

 A N
 I S E R  

Folk M
usic    

  
  

  
  

 
(Exploring Harm

ony and Accom
panim

ents) 
 

A. History of Folk M
usic  

B. Types of Folk M
usic  

Folk M
usic is TRAD

ITIO
N

AL m
usic of the people perform

ed by the people them
selves 

and played w
ithin their ow

n com
m

unities.  Folk M
usic w

as passed on O
RALLY from

 one 
generation to the next – the O

RAL TRAD
ITIO

N
 (passed dow

n by w
ord of m

outh), and 
m

any Folk Songs w
ere not originally w

ritten dow
n.  The Industrial Revolution of the 

18
th and 19

th Centuries destroyed com
m

unities so m
any of the traditional Folk Songs 

w
ere lost.  Attem

pts w
ere m

ade to collect these songs and Cecil Sharp published a 
‘w

ritten dow
n’ collection of English Folk M

usic in 1907. During the 1950’s a great FO
LK 

M
U

SIC REVIVAL began and bands in the 1970’s ‘m
ixed together’ Folk and Rock (FO

LK 
RO

CK) as a type of m
usical FU

SIO
N

 e.g., Lindisfarne, Steeleye Span.  O
ther m

usicians 
created m

ore m
odern and com

m
ercial ARRAN

G
EM

EN
TS of Folk Songs such The 

Beatles, Paul Sim
on and The Corrs 

People from
 different countries and cultures have their 

ow
n FO

LK M
U

SIC.  How
ever, although it m

ay sound 
different, FO

LK SO
N

G
S are often include W

O
RK SO

N
G

S, 
including SEA SH

AN
TIES: songs sung at sea by sailors, 

the rhythm
 of these helped the sailors haul the ropes  

that hoisted the sails, and songs about EVERYD
AY LIFE,  

TH
E SEASO

N
S, BATTLES AN

D
 W

ARS, SH
EPH

ERD
’S  

SO
N

G
S and LU

LLABIES (cradle songs).   
Folk M

usic can also be IN
STRU

M
EN

TAL, often used 
for dancing, entertainm

ent, celebration, and religious 
cerem

onies.   

C. Folk Song Accom
panim

ents  
TO

N
IC PED

AL - A (BASS) PED
AL (PO

IN
T/N

O
TE) 

is a note of long duration, often held in the bass 
part (low

er dow
n the keyboard) w

hich uses the 
TO

N
IC note, over w

hich the m
elody line and 

chords w
ill “fit” e.g.   

  

D
RO

N
E - A form

 of m
usical 

accom
panim

ent consisting of continuous 
sounding pitched notes, usually a FIFTH

 
apart (5 notes), again, often in the bass 

part e.g.   

  

O
STIN

ATO
 – A repeated m

usical 
pattern as an accom

panim
ent, often 

using notes of the CH
O

RD
 and rhythm

 

patterns from
 the song e.g.  

  

CH
O

RD
S – M

any Folk Songs use PRIM
ARY CH

O
RD

S (CH
O

RD
 I, CH

O
RD

 IV and CH
O

RD
 V) and 

som
etim

es the SECO
N

D
ARY CH

O
RD

S of CH
O

RD
 III and CH

O
RD

 VI as a m
usical accom

panim
ent.   

The notes of a CH
O

RD
 can be perform

ed in different w
ays to create different accom

panim
ents:  

  

As a TRIAD
 (all 

three notes 
(RO

O
T, TH

IRD
, 

FIFTH
) perform

ed 
together, the  
RO

O
T som

etim
es in the BASS part 

acting as BASS LIN
E).   

 

As a BRO
KEN

 
CH

O
RD

 - a w
ay of 

playing the notes 
(RO

O
T, TH

IRD
, FIFTH

) of a chord separately 
(‘broken’ up) in a different order, ascending 
(going up) or descending (going dow

n).  

 

D. Harm
ony in Folk M

usic: Intervals  
ACCO

M
PAN

IM
EN

T – M
usic that accom

panies either a lead singer or m
elody line.  This can be instrum

ental perform
ed by m

em
bers of 

a Folk Band but also vocal often know
n as the “backing” provided by backing singers.  (see C for different form

s of accom
panim

ents). 
H

ARM
O

N
Y – The effect produced by tw

o or m
ore pitched notes 

sounding together at the sam
e tim

e e.g., a chord or triad creates 
harm

ony or a lead singer and backing singers singing different 
m

elodies or parts ‘in harm
ony’ (CO

U
N

TER M
ELO

D
Y)  IN

TERVAL – 
The distance betw

een tw
o m

usical notes.  The intervals of a 
FO

U
RTH

 and FIFTH
 are com

m
on in Folk M

usic.     

As an  
ARPEG

G
IO

 - 
playing the 
notes of a 
chord ascending or descending 
(RO

O
T,  

TH
IRD

, FIFTH
) in order, but separately.   

As an ALBERTI 
BASS - a w

ay of 
playing the notes  
of a chord in the order: low

est (RO
O

T), highest 
(FIFTH

), m
iddle (TH

IRD
), highest (FIFTH

), 
repeated several tim

es as a bass line  
ACCO

M
PAN

IM
EN

T  

F. Instrum
ents, Tim

bres and Sonorities of Folk M
usic                                                                    

  M
any FO

LK SO
N

G
S are often perform

ed U
N

ACCO
M

PAN
IED

 (w
ith no instrum

ental accom
panim

ent) = A CAPPELLA.  How
ever, the follow

ing instrum
ents are often used in Folk M

usic:   

  
  

  
  

  
  

  
  

  
Penny/Tin W

histle  
Harm

onica or 
M

outh O
rgan  

Acoustic  
Guitar  

N
orthum

brian Pipes  
Accordion  

“Fiddle” 
(Violin)  

M
andolin  

Banjo  
Concertina  

 


