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YEAR 8 MUSICAUTUMN 2 -—OFFBEAT

o.—...—..—u ed ._“ Exploring Reggae and Syncopation

A. How did Reggae develop? B. Where is Jamaica? C. What are Reggae Songs About?
REGGAE is one of the traditional musical styles from JAMAICA. It developed from : e, WA (I @io.&o:a. Reggae is closely associated with
Gulfof 1 Y L
REGGAE Mexco " amt - x>m._.\.’,_">.w_>z_m._<_ (a _.m__.m_OCm 30<m3w3
* z.«u- Saye Ocean worshipping Haile Selassie as the Messiah
L o and that black people are the chosen
MENTO SKA ROCK STEADY G people and will eventually return to their
A .mO—..B O.—.. ._m_ﬁmmnmj FOLK Fast dance music that emerged in the 1950’s fusing A more vocal wﬂ<_m of dance music African IOBm_mJQY The LYRICS of Wmmmmm
American R&S with MENTO rhythms and featuring hich used RIFFS, SIMPLE songs are strongly influenced b
MUSIC like CALYPSO _oo_uc_mq. in ELECTRIC GUITARS, JAZZY HORN SECTIONS and which use ’ E g gly v
the 1950’ characteristic OFFBEAT RHYTHMS. HARMONIES, OFFBEAT RHYTHMS and ey Rastafarianism and are often political
€ s a strong BASS LINE. nn.a..-n‘. including themes such as LOVE,
Reggae was first heard in the UK in the 1950’s when immigrants began to settle. During the 1960’s, people began importing o BROTHERHOOD, PEACE, POVERTY,
singles from Jamaica to sell in UK shops. Now, Reggae is known as the national music of Jamaica. Pacific™, ? ANTIRACISM, OPTIMISM and FREEDOM.
D. Offbeat Rhythms & Syncopation E. Musical Features of Reggae F. Reggae Key Words G. Who was Bob Marley?
OFFBEAT RHYTHMS — Rhythms that emphasise or OFFBEAT RHYTHMS AND CHORDS (see D) 1. MELODY - The main ‘tune’ of a piece of BOB MARLEY was
stress the WEAK BEATS OF A BAR. In music that is in SYNCOPATED RHYTHMS AND MELODIES (see D) music, often sung by the LEAD SINGER. a famous reggae
b\.b time, the first beat of the bar is the strongest, the SUNG LYRICS (see C) 2. IMPROVISATION — Unprepared singer,
;_a_m:m mmzsm@mm%ma H:mhmnwzn_ %HMEH: *® | LeAD SINGER often with BACKING SINGERS sometimes performance. wwﬁ__,_ﬂ,bmﬂ_w_wx?o
weaker. Emphasising the second and fourth beats o i
=me . & . singing in CALL AND RESPONSE (see F3) accompanied by a 3. CALL AND RESPONSE - Similar to a ) ;
the bar gives a “missing beat feel” to the rhythm and band which often f g “Question and Answer” first became famous in
: ] Reggae band which often features: BRASS INSTRUMENTS an ’ ; ;
makes the music sound OFFBEAT, often emphasised by " SIMPLE HARMONIES — using a limited his band The Wailers, and later as a SOLO

the BASS DRUM or a RIM SHOT (hitting the edge of a
SNARE DRUM) in much Reggae music.

T RHYTHM GRID

el ot | 2| 3| 4]t [ 2] 3] &
“Onbeat”

ww dor v )
OFFBEAT RHYTHM
1 2 3 4 1 2 3 4

SO [T I Y A V2 I I O I

beats)

SYNCOPATION — A way of changing a rhythm by making

Pulse some notes a bit
,h F F P ,h early, often so they
m»gh . Sie . ;1 crossoverthe main
ﬂ ﬁ ﬁ ﬂ beat of the music
Syncopation giving the music a

further OFFBEAT.

SAXOPHONES, ELECTRIC GUITARS, BASS GUITAR,
KEYBOARDS, DRUMS AND PERCUSSION INSTRUMENTS.
VOCAL AND INSTRUMENTAL IMPROVISATIONS (see F2)
MELODIC RIFFS (see F5)

SLOW, RELAXED (‘chilled!’) TEMPO

4/4 METRE/TIME SIGNATURE

Most Reggae songs are POPULAR SONG FORM.

SIMPLE HARMONIES (see F4)

LYRICS (MELODY)

T SYNCOPATED RHYTHMS

RIFFS
OFFBEAT CHORDS

BASS LINE RIFFS

number of CHORDS, mainly PRIMARY TRIADS such as|
the TONIC, DOMINANT and SUBDOMINANT chords.

Key of C major
0

s
7
D)

Chord V

Chord | Chord IV
5. RIFF — A repeated musical pattern. Often
the

BASS GUITAR played repeated MELODIC BASS RIFFS
in Reggae songs.

6. BASS/BASS LINE — The lowest pitched part
of a piece of music often played by the BASS GUITAR
7. CHORD - 2 or more notes played together
8. RHYTHM - Long and short sounds.

9. TEXTURE — Combining layers of sound.

ARTIST. He was born in1945 in Nine Mile,
Saint Ann, Jamaica. Although he grew up
in poverty, he surrounded himself with
music and met some of the future
members of The Wailers. Bob

Marley became
involved in the
Rastafarian
movement and this
influenced his music
style greatly. His
career flourished
and he became a
cultural icon. He
was the first international superstar to
have been born in poverty in a Third
World country.
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YEAR 8 MUSIC SPRING2-ALLTHATIJAZZ

Il Tha

KNOWLEDGEORGANISER

African Music

European Music

v

Y

Work-songs & Spirituals
Combined African SYNCOPATIONS and
POLYRHYTHMS with hymn-tunes from the
white settlers from Europe.

Based on African CALL AND RESPONSE pattern
with leader (UNISON) singing the “call”
answered by a chorus (HARMONY) singing the
“response” (answer).

r Y

A

The Blues

Ragtime

A. Jazz and Blues Key Words

RIFF/OSTINATO — Short, repeated musical patterns often used in SOLOS.
IMPROVISATION — music created ‘on the spot’ (previously unprepared

performance)

SEVENTH CHORD - a TRIAD (root, third and fifth) with a fourth note added
which is seven notes about the root/tonic. C7 =C, E, G (triad) + B flat.

SWING/SWUNG RHYTHM - performing a regular ‘straight’ rhythm with a
in a “ONE and A, TWO and A” style (using TRIPLETS) common in swing music.

B. The Twelve Bar Blues
Some or all of these chords can be SEVENTH CHORDS (7)

CHORD | CHORD | CHORD |

CHORD |

CHORDIV | CHORDIV |CHORDI

CHORD |

CHORD V CHORD IV | CHORD I

CHORD |

Music | 73

Performed on a solo piano with a leaping VAMP
accompaniment in the left hand against SYNCOPATED
offbeat and CHROMATIC melodies in the right hand.
Longer pieces of ragtime often broken down inte

Simple, personal, and strongly felt lyrics in A-A-B form.
Built on a chord progression called the TWELVE BAR BLUES
(using CHORDS |, IV & V) and some SEVENTH CHORDS.
Uses the BLUES SCALE for vocal and instrumental
IMPROVISATIONS. Melodies are often SYNCOPATED with iig

C. The Blues Scale
BLUES SCALE - a series of notes often used within

A 4

instrumental BREAKS at the end of each vocal line.

Famous Blues singers include Bessie Smith, Sarah Vaughan, Eila

Fitzgerald, Billie Holiday.

different sections for variety. Scott Joplin was the most
famous ragtime composer whose works include: “The
Entertainer”, “Maple Leaf Rag” and “Ragtime Dance” .

improvisations in blues music (the Blues Scale on C
is shown to the right).

BLUE NOTES — additional or extra sharpened or C F G C
v flattened notes in a melody.
Dixieland/Trad/New Orleans Jazz D. Instruments of Jazz and Blues
Small bles of 5-6 pl; inst its such g ™Y or "Stri
» mal .c players on ins E.dm: S sucl > Double Bass ("Bass”) or "String Bass Trumpets
as drums, banjo, cornet, trombone, string bass, . g i
mimsm clarinet etc. Based on a traditional “song” but Drum Kit/Drums ,/wi ./.%,, ./my ./.} Clarinets
- . “played around” with by solo performers adding x/j A/w/ aﬂw/ f.%\
Larger ensembles of 10+ S_:., 3 “leader” who s_.Snm IMPROVISATIONS and COUNTER MELODIES Wm_uo y y YV .
n_.u<<: and arranged ﬂ.:m music for players. Sections Soloists accompanied and ‘backed” by a “RHYTHM —— n_llll..lm. — R
included rhythm (piane and drums/ bass), reeds SECTION”. Famous Dixieland Jazz artists include mm om mM” numn i . “mwnmﬂs_:m mﬁn._ﬂm _:: d Trombones
trimpets and tombones. ' CHROMATIC SCALE ofters Duke Ellington, Bix Beiderbecke, Louis Armstrong. ROpUELEY. LA RCEErse ) ¥ 1a5E YeMRo, Hicky.chor e
used in Swing. Uses SOLOISTS who IMPROVISE changes and emphasis placed on VITRUOSIC //Nr@y kaY

against the ENSEMBLE in COLLECTIVE

F Y

IMPROVISATION. Often characterised by a SWING
rhythm which is easy to DANCE to. Often based ona
WALKING BASS LINE. Glenn Miller is probably the
most famous swing band leader (and Trombonist)
and his well-known piece “In the Mood”.

Y

Free/Modal Jazz

Slower Tempo than Swing and Bebop.

More laid-back feel and relaxed mood,
Continued the jazz tradition of a SOLOIST(S) backed
by RHYTHM SECTION. IMPROVISATION still a key
feature but more emphasis on TIMBRE and
SONORITY. Based on a set of chords (often 12-bar
blues or 32 bars) and based on MODES (a type of
SCALE) e.g., Dorian Mode, Lydian Mode etc. Famous
Modal Jazz artists include Miles Davis, John Coltrane.

IMPROVISATION with improvisation contests.
Bands returned to 5 or 6 members and Bebop was
listened to rather than danced to.

Famous Bebop musicians include Charlie Parker and
Dizzy Gillespie.

Electric Guitar Saxophones

(or could be
Acoustic) lzp OJJ
) i i
y . g 3

RHYTHM SECTION 2csirariment

11

Perform SOLOS as
well as with the
ensemble/band.

FRONTLINE INSTRUMENTS ("REEDS")
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YEAR8 MUSIC SUMMER2-SAHARANSOUNDS

SAHARAN SOUNDS

Characteristic Rhythms and Metres, Traditional Rhythm Patterns

& Repetition and Ostinato
REPETITION and CYCLIC RHYTHMS used to organise music. A repeated
rhythm pattern (OSTINATO or TIMELINE) is used as a basis for
IMPROVISATION. Use of SYNCOPATION, POLYRHYTHMS (shown below
right), CYCLIC RHYTHMS and CROSSRHYTHMS (shown below left).

5 = 5 = My, Mbh. b, T, D,
wgd d 4l Al S]]
= > 5 ] \/U tv\sls \/.\..\gsls.
n:mgwpw_gw |2 |y J2 v Tl ba |3, b
Texture

In West Africa, drum ensembles have 3-5 players each with a

distinctive method of striking their drum and playing
interlocking rhythms. This creates a THICK and complex
POLYPHONIC texture.

Origins and Cultural Context of the Traditional Music

African Drumming is ‘traditional’ and handed down via the ORAL
TRADITION (not written down). Not performed ‘at a concert’,
rather everyone joins in by dancing or playing an instrument,

singing or clapping. Combines other art forms and heard at special

occasions and celebrations.

Instrumentation —

KNOWLE

African instruments are often made from plants and animal products such as hide and bone. African musicians are very
fond of PERCUSSION instruments and use a wide variety of drums (called MEMBRANOPHONES) Drums are traditionally
used as an accompaniment to singing, dancing, working and communicating between villages. Drummers are typically
the most respected members of their community.

Pitch & Melody and Harmony & Tonality

”

Most African melodies are based on a “limited number of pitches” - four, five, six or seven note SCALES and
are normally short and simple, often expanded by REPETITION and IMPROVISATION. The pitch in African
drumming is largely determined by the tuning of the drums. The basic form of African Vocal Music is
CHORAL SINGING known as CALL AND RESPONSE where one singer (SOLOIST) or small group of singers
sings a line and the whole group (CHORUS) makes a reply (often a fixed REFRAIN) — like a “musical
conversation” —in alternation with the “lead singer”. The soloist often IMPROVISES. African singing can be
accompanied by instruments but can also be unaccompanied (A CAPPELLA).

Tempo Ensemble

Dynamics

Since African Drumming is often
performed outside and at social
gatherings and celebrations, the
dynamics are generally LOUD (FORTE
—f) or VERY LOUD (FORTISSIMO - ff),
but like changes in tempo, can be
indicated by the MASTER DRUMMER.

A MASTER DRUMMER often leads
giving signals to the rest of the group

FAST — designed for dancing and
social gatherings — tempo will match
the dance steps. The MASTER
DRUMMER can both establish the
tempo as well as speed up
(ACCELERANDO) or slow down
(DECELERANDO) .

Impact of Modern Technology on

to change rhythms or sections of the

Musical Characteristics of Artists, Bands

piece and can also control the TEMPO.

DGEORGANISER

Ornamentation
The MASTER DRUMMER
can elaborate and decorate
his solo drum part with
ACCENTS and playingin a
technically demanding style
to “show off” to the rest of
the drum ensemble and
audience.

Form & Structure and

The structure of a piece of
African drumming depends on
the MASTER DRUMMER and has
no fixed or determined length,
entirely dependent on the
rhythms used.

& Performers of African

Folk Music Traditional Music

Traditional drums such as the
DJEMBE, TALKING DRUM and
DUNDUN remain popular in African
music today, often combined with a
number of percussion instruments,
stringed instruments and woodwind
instruments. RHYTHM remains a
key feature of African drumming.

African music has been a major influence on the
development of popular music contributing
rhythms, structures, melodic features and the use
of improvisation to such styles as blues, gospel
and jazz, brought over to America by slaves.

Bolokada Conde

Sonorities

Other percussion
instruments such as
clappers, maracas and

TALKING DRUM

Typical Instruments, Timbres and

Drumming

Ladysmith Black
Mambazo

BALAFON

MBIRA FLUTE GOURD  MARACAS KORA

Stringed instruments (CHORDOPHONES)
such as bows, lyres and harps and the
KORA are popular as well as some
woodwind instruments (AEROPHONES)

xylophones produce sound
by vibration and are known
as IDIOPHONES

such as whistles, lutes, reed pipes,
trumpets and horns




