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Exploring Film

 M
usic  

 

A. The Purpose of M
usic in Film

  
B. How

 the Elem
ents of M

usic are used in Film
 M

usic   
C. Film

 M
usic Key W

ords  
Film

 M
usic is a type of DESCRIPTIVE M

U
SIC that represents a M

O
O

D, STO
RY, 

SCEN
E or CHARACTER through m

usic, it is designed to SU
PPO

RT THE ACTIO
N

 
AN

D EM
O

TIO
N

S O
F THE FILM

 O
N

 SCREEN
.  Film

 M
usic can be used to:  

• Create or enhance a m
ood (though the ELEM

EN
TS O

F M
U

SIC) ->  
• Function as a LEITM

O
TIF (see D)  

• To em
phasise a gesture (M

ICKEY-M
O

U
SIN

G – w
hen the m

usic fits precisely 
w

ith a specific part of the action in a film
 e.g. cartoons)  

• Provide unexpected juxtaposition/irony (using m
usic the listener w

ouldn’t 
expect to hear giving a sense of uneasiness or hum

our!)  
• Link one scene to another providing continuity  
• Influence the pacing of a scene m

aking it appear faster/slow
er  

• Give added com
m

ercial im
petus (released as a SO

U
N

DTRACK) – som
etim

es a 
song, usually a pop song is used as a THEM

E SO
N

G for a film
.  

• Illustrate the geographic location (using instrum
ents associated w

ith a 
particular country) or historical period (using m

usic ‘of the tim
e’).  

PITCH AN
D M

ELO
DY – RISIN

G M
ELO

DIES are often used for increasing 
tension, FALLIN

G M
ELO

DIES for defeat.  W
esterns often feature a BIG  

THEM
E.  Q

&
A PHRASES can represent good versus evil.  The IN

TERVAL 
O

F A FIFTH is often used to represent outer space w
ith its sparse sound.  

DYN
AM

ICS – FO
RTE (LO

U
D) dynam

ics to represent pow
er; PIAN

O
 

(SO
FT) dynam

ics to represent w
eakness/calm

/resolve.  CRESCEN
DO

S 
used for increasing threat, trium

ph or proxim
ity and DECRESCEN

DO
S or 

DIM
IN

U
EN

DO
S used for things going aw

ay into the distance. Film
 

soundtracks often use EXTREM
E DYN

AM
ICS or SU

DDEN
 DYN

AM
IC 

CHAN
GES to ‘shock the listener’.  

HARM
O

N
Y – M

AJO
R – happy; M

IN
O

R – sad.  CO
N

SO
N

AN
T HARM

O
N

Y 
O

R CHO
RDS for “good” and DISSO

N
AN

T HARM
O

N
Y O

R CHARDS for 
“evil”.  SEVEN

TH CHO
RDS often used in W

esterns soundtracks.  
DU

RATIO
N

 – LO
N

G notes often used in W
esterns to describe vast open 

spaces and in Sci-Fi soundtracks to depict outer space; SHO
RT notes 

often used to depict busy, chaotic or hectic scenes.  PEDAL N
O

TES – 
long held notes in the BASS LIN

E used to create tension and suspense. 
TEXTU

RE – THIN
/SPARE textures used for bleak or lonely scenes; 

THICK/FU
LL textures used for active scenes or battles.  

ARTICU
LATIO

N
 – LEGATO

 for flow
ing or happy scenes, STACCATO

 for 
‘frozen’ or ‘icy’ w

intery scenes.  ACCEN
TS (>) for violence or shock.  

RHYTHM
 &

 M
ETRE – 2/4 or 4/4 for M

arches (battles), 3/4 for W
altzes, 

4/4 for “Big Them
es” in W

esterns.  IRREGU
LAR TIM

E SIGN
ATU

RES used 
for tension.  O

STIN
ATO

 rhythm
s for repeated sounds e.g. horses.  

SO
U

N
DTRACK – The m

usic and sound recorded 
on a m

otion-picture film
.  The w

ord can also 
m

ean a com
m

ercial recording of a collection of 
m

usic and songs from
 a film

 sold individually as a 
CD or collection for digital dow

nload.  
M

U
SIC SPO

TTIN
G – A m

eeting/session w
here the 

com
poser m

eets w
ith the director and decides 

w
hen and w

here m
usic and sound effects are to 

feature in the finished film
.  

STO
RYBO

ARD – A graphic organiser in the form
 

of illustrations and im
ages displayed in sequence 

to help the com
poser plan their soundtrack.   

CU
ESHEET – A detailed listing of M

U
SICAL CU

ES 
m

atching the visual action of a film
 so that 

com
posers can tim

e their m
usic accurately. CLICK 

TRACKS – An electronic M
ETRO

N
O

M
E w

hich 
helps film

 com
posers accurately tim

e their m
usic 

to on-screen action through a series of ‘clicks’ 
(often heard through headphones). DIEGETIC 
FILM

 M
U

SIC – M
usic w

ithin the film
 for both the 

characters and audience to hear e.g. a car radio, 
a band in a nightclub or sound effects.  
N

O
N

-DIEGETIC FILM
 M

U
SIC – M

usic w
hich is put 

“over the top” of the action of a film
 for the 

audience’s benefit and w
hich the characters 

w
ithin a film

 can’t hear – also know
n as 

U
N

DERSCO
RE or IN

CIDEN
TAL M

U
SIC.   

D. Leitm
otifs  

LEITM
O

TIF – A frequently recurring short m
elodic or 

harm
onic idea w

hich is associated w
ith a character, 

event, concept, idea, object or situation w
hich can be 

used directly or indirectly to rem
ind us of one not 

actually present on screen  
  

E. History of Film
 M

usic  
F. Film

 M
usic Com

posers and their Soundtracks  
Early film

s had no soundtrack (“SILEN
T CIN

EM
A”) and m

usic w
as provided live, 

usually IM
PRO

VISED by a pianist or organist.  The first SO
U

N
DTRACKS 

appeared in the 1920’s and used existing m
usic (BO

RRO
W

ED M
U

SIC – m
usic 

com
posed for other (non-film

) purposes) from
 com

posers such as W
agner and 

Verdi’s operas and ballets.  In the 1930’s and 1940’s Hollyw
ood hired 

com
posers to w

rite huge Rom
antic-style soundtracks.  JAZZ and  

EXPERIEM
EN

TAL M
U

SIC w
as som

etim
es used in the 1960’s and 1970’s.  Today, 

film
 m

usic often blends PO
PU

LAR, ELECTRO
N

IC and CLASSICAL m
usic together. 

  
Jerry G

oldsm
ith  

Planet of the Apes  
Star Trek: The M

otion  
Picture  

The O
m

en  
Alien  

  
John W

illiam
s  

Star W
ars  

Jaw
s  

Harry Potter  
Indiana Jones  

Superm
an, E.T.  

  
Jam

es Horner  
Titanic  

Apollo 13  
Braveheart  

Star Trek II Aliens  

  
Ennio  

M
orricone  

The Good, The Bad and The 
U

gly  
For a Few

 Dollars  
M

ore  
The M

ission  

  
Danny Elfm

an  
M

ission Im
possible  

Batm
an Returns  

M
en in Black Spider M

an  

  
Hans Zim

m
er  

The Lion King  
Gladiator  
Dunkirk  

Blade Runner 2049 N
o Tim

e 
to Die  

   
Bernard  

Herm
ann  

Psycho  
Vertigo  

Taxi Driver  
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SY
N

TH
ES

IS
ER

 
te

ch
no

lo
gy

 (a
n 

el
ec

tr
on

ic
 m

us
ic

al
 in

st
ru

m
en

t t
ha

t g
en

er
at

es
 a

ud
io

 si
gn

al
s t

ha
t 

m
ay

 b
e 

co
nv

er
te

d 
to

 so
un

d)
.  

SA
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 d
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 c
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19
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 d
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he

tic
-s
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.  

M
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 c
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r C

U
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fic
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M

us
ic

al
 F

ea
tu

re
s o

f C
om

pu
te

r a
nd

 V
id

eo
 G

am
e 

M
us

ic
  

JU
M

PI
N

G
 B

AS
S 

LI
N

E 
 

W
he

re
 th

e 
ba

ss
 li

ne
 o

ft
en

 
m

ov
es

 b
y 

LE
AP

 (D
IS

JU
N

CT
  

M
O

VE
M

EN
T)

 le
av

in
g 

‘g
ap

s’
 

be
tw

ee
n 

no
te

s  

  

ST
AC

CA
TO

  
AR

TI
CU

LA
TI

O
N

 
Pe

rf
or

m
in

g 
ea

ch
 

no
te

 sh
ar

pl
y 

an
d 

de
ta

ch
ed

 fr
om

 
th

e 
ot

he
rs

.  
 

Sh
ow

n 
by

 a
 d

ot
.   

CH
RO

M
AT

IC
 M

O
VE

M
EN

T 
 

M
el

od
ie

s 
an

d 
ba

ss
 

lin
es

 
th

at
 

as
ce

nd
 o

r d
es

ce
nd

 b
y 

se
m

ito
ne

s.
  

  

  

SY
N

CO
PA

TI
O

N
  

Ac
ce

nt
in

g 
th

e 
w

ea
ke

r b
ea

ts
 

of
 th

e 
ba

r t
o 

gi
ve

 a
n 

 

“o
ffb

ea
t 

” 
ju

m
py

 fe
el

 to
 th

e 
m

us
ic

.  
  

Ho
w

 C
om

pu
te

r a
nd

 V
id

eo
 G

am
e 

M
us

ic
 is

 P
ro

du
ce

d 
 

Ch
ar

ac
te

r T
he

m
es

 in
 C

om
pu

te
r a

nd
 V

id
eo

 G
am

e 
M

us
ic

  
Fu

lly
-o

rc
he

st
ra

te
d 

SO
U

N
DT

RA
CK

S 
(v

id
eo

 g
am

e 
m

us
ic

 
sc

or
es

) a
re

 n
ow

 p
op

ul
ar

 –
 te

ch
no

lo
gy

 is
 u

se
d 

in
 th

ei
r 

cr
ea

tio
n 

bu
t l

es
s i

n 
th

ei
r p

er
fo

rm
an

ce
.  

Th
e 

co
m

po
se

r 
us

es
 M

U
SI

C 
TE

CH
N

O
LO

GY
 to

 c
re

at
e 

th
e 

sc
or

e,
 it

 is
 

th
en

 p
la

ye
d 

by
 a

n 
O

RC
HE

ST
RA

 a
nd

 th
en

 d
ig

ita
lly

 
co

nv
er

te
d 

an
d 

in
te

gr
at

ed
 in

to
 th

e 
ga

m
e.

  V
id

eo
 g

am
e 

SO
U

N
DT

RA
CK

S 
ha

ve
 b

ec
om

e 
po

pu
la

r a
nd

 a
re

 n
ow

 
co

m
m

er
ci

al
ly

 so
ld

 a
nd

 p
er

fo
rm

ed
 in

 c
on

ce
rt

s  
  

Ch
ar

ac
te

rs
 w

ith
in

 a
 v

id
eo

 g
am

e 
ca

n 
al

so
 h

av
e 

th
ei

r o
w

n 
 

CH
AR

AC
TE

R 
TH

EM
ES

 o
r C

HA
RA

CT
ER

 M
O

TI
FS

 –
 li

ke
 L

EI
TM

O
TI

FS
 

w
ith

in
 F

ilm
 M

us
ic

. T
he

se
 c

an
 b

e 
m

an
ip

ul
at

ed
, a

lte
re

d 
an

d 
ch

an
ge

d 
– 

ad
ap

tin
g 

th
e 

el
em

en
ts

 o
f m

us
ic

 –
 O

RC
HE

ST
RA

TI
O

N
 (t

he
 a

ct
 o

f 
ar

ra
ng

in
g 

a 
pi

ec
e 

of
 m

us
ic

 fo
r a

n 
or

ch
es

tr
a 

an
d 

as
sig

ni
ng

 p
ar

ts
 to

 
th

e 
di

ffe
re

nt
 m

us
ic

al
 in

st
ru

m
en

ts
), 

TI
M

BR
E,

 S
O

N
O

RI
TY

, T
EX

TU
RE

, 
PI

TC
H,

 T
EM

PO
, D

YN
AM

IC
S 

– 
de

pe
nd

in
g 

on
 th

e 
ch

ar
ac

te
r’s

 si
tu

at
io

n 
or

 d
iff

er
en

t p
la

ce
s t

he
y 

tr
av

el
 to

 w
ith

in
 th

e 
ga

m
e.

   

Fa
m

ou
s C

om
pu

te
r a

nd
 V

id
eo

 G
am

e 
M

us
ic

 C
om

po
se

rs
 a

nd
 th

ei
r S

ou
nd

tr
ac

ks
  

  
Ko

ji 
Ko

nd
o 

 
Su

pe
r M

ar
io

 B
ro

s.
 (1

98
5)

  
Th

e 
Le

ge
nd

 o
f Z

el
da

 (1
98

6)
  

  
M

ic
ha

el
 G

ia
cc

hi
no

  
Th

e 
Lo

st
 W

or
ld

: J
ur

as
sic

 P
ar

k 
(1

99
7)

  
M

ed
al

 o
f H

on
ou

r (
19

99
) C

al
l o

f D
ut

y 
(2

00
3)

  

  
M

ie
ko

 Is
hi

ka
w

a 
 

Dr
ag

on
 S

la
ye

r (
19

93
)  

  
M

ar
tin

 O
'D

on
ne

ll 
an

d 
M

ic
ha

el
  

Sa
lv

at
or

i  
Ha

lo
 (2

00
2)

  

  
Da

ni
el

 R
os

en
fie

ld
   

M
in

ec
ra

ft
 (2

01
1)

  

  
Ro

m
 D

i P
ris

co
  

Fo
rt

ni
te

 (2
01

7)
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Y E A R  9  M
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 S I C   S P R I N
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  2  – N
 E W

 D I R E C T I O
 N

 S  
  

  
  

  
              K N

 O
 W

 L E D G
 E O

 R G
 A N

 I S E R  
Exploring w

ays to develop m
usic from

 sm
all ideas in C20th M

usic  
There w

ere m
any different types, styles, genres and m

ovem
ents of m

usic in the tw
entieth century.  These include: 

Im
pressionism

, 20
th Century N

ationalism
, Jazz Influences, Polytonality, Atonality, Expressionism

, Serialism
, 

M
icrotonality, Electronic M

usic, Experim
entalism

, M
inim

alism
, Pointillism

 and M
usic Concrète.  

  
  

  
  

  
  

  
  

  
  

     
A. Features of M

usic in the Tw
entieth Century (How

 Com
posers used the Elem

ents of M
usic)  

A1. M
elody &

 Dynam
ics  

A2. Harm
ony   

A3. Rhythm
  

A4. Tim
bres and Sonorities  

CO
N

JU
N

CT  - w
ide leaps, angular and 

spiky.  
CHRO

M
ATIC -uses all 12 notes (black and 

w
hite) of the CHRO

M
ATIC SCALE.  

DISSO
N

AN
CE - harsh sounds.  

EXTREM
ES O

F DYN
AM

ICS - (pppp-ffff) N
o 

clear m
elody/”tune”.  

ATO
N

ALITY – no (sense 
of) key.  
PO

LYTO
N

ALITY – tw
o or 

m
ore keys played at 

once.  
DISCO

RDS 
– 

dissonant, 
clashing chords.  

SYN
CO

PATIO
N

 – half beat 
follow

ed by full beat em
phasising 

w
eaker beats of the bar.  

IRREG
U

LAR ACCEN
TS (>) – e.g.  

The Rite of Spring  
IRREG

U
LAR TIM

E SIG
N

ATU
RES –  

5 or 7 beats per bar.  

Strange, intriguing, and exotic sounds; striking, som
etim

es explosive, contrasts.  
PERCU

SSIO
N

 – expanded in orchestra and m
ore em

phasis on percussion tim
bre 

and sonorities.    
U

nfam
iliar sounds from

 strange instrum
ents such as EXTREM

E PITCH RAN
GES 

and playing instrum
ents in different and unusual w

ays.  
TO

TALLY N
EW

 SO
U

N
DS often involving ELECTRO

N
IC EQ

U
IPM

EN
T and 

M
AG

N
ETIC TAPE.   

B. M
inim

alism
  

C. Expressionism
  

D. Serialism
  

Based on CELLS or M
O

TIFS – short sim
ple ideas.  

U
se of REPETITIO

N
 – also called LO

O
PIN

G.  
LAYERED TEXTU

RES  
N

O
 CLEAR M

ELO
DY  

GRADU
AL CHAN

GES O
VER  

TIM
E  

PHASE SHIFT (PHASE IN
/O

U
T) – w

hen tw
o or m

ore m
otifs or cells begin 

in U
N

ISO
N

 and gradually becom
e “out of sync” w

ith each other through 
displacem

ent, either forw
ards or backw

ards.  M
ETAM

O
RPHO

SIS – tiny 
changes are m

ade over tim
e to one note or to one part of the 

rhythm
.  This can go a “full circle” and end up exactly the sam

e at 
the end.   
ADDITIVE M

ELO
DY – adding notes to an original m

elodic cell gradually.  
ISO

RHYTHM
IC O

VERLAP – com
bining different length m

otifs or ostinato 
patterns  
AU

GM
EN

TATIO
N

 – doubling the note values of a m
otif or cell.  

DIM
IN

U
TIO

N
 – halving the note values of a m

otif or cell.  
RETRO

GRADE/IN
VERSIO

N
/RETRO

GRADE IN
VERSIO

N
 (see D.  

Serialism
)   

Fam
ous M

inim
alist Com

posers include: Terry Riley, Steve Reich, Philip Glass, 
M

ichael N
ym

an.  

“Expressionism
” is borrow

ed from
 painting and 

is concerned w
ith dark, secret terrors, m

ental 
breakdow

ns, and fantastic visions.  
ATO

N
AL, DISSO

N
AN

CE, DISJU
N

CT, LARGE 
O

RCHESTRAS, U
N

U
SU

AL AN
D STRAN

GE 
TIM

BRES AN
D SO

N
O

RITIES.  
Expressionist com

posers often 
use  
HEXACHO

RDS as a form
 of  

ACCO
M

PAN
IM

EN
T.  

Hexachords 
are chords form

ed of SIX 
N

O
TES.  A 

hexachord can be form
ed on 

any note of 
the CHRO

M
ATIC SCALE, but m

ust follow
 a strict pattern of TO

N
ES 

and SEM
ITO

N
ES:  

Sem
itone – Tone – Sem

itone –  
Tone+Sem

itone 
- 

Sem
itone 

The 
notes can then be arranged in any order in 
different (and often extrem

e!) pitch ranges.    
Fam

ous Expressionist Com
posers include: 

Arnold  
Schoenberg, Alban Berg, Anton W

ebern  

TO
N

E/N
O

TE RO
W

S – use the 12 notes of the  
CHRO

M
ATIC SCALE into an order (the  

PRIM
E/O

RIGIN
AL) on w

hich the entire com
position is 

based.   All 12 
notes are of 
equal 
im

portance 
and none 
should appear 
out of turn.    
As w

ell as being used in its PRIM
E/O

RIGIN
AL, the 

tone/note row
 could also be used in:  

IN
VERSIO

N
 (intervals upside dow

n)  
RETRO

GRADE (backw
ards) 

RETRO
GRADE IN

VERSIO
N

 (the inversion 
row

 backw
ards)  

These 4 row
s w

ould then becom
e the 

bases of the com
position, used either vertically (as chords) 

or horizontally (as m
elody).   

Fam
ous Serialist Com

posers include: Arnold  
Schoenberg, Alban Berg, Anton W

ebern, Igor  
Stravinsky  
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N

O
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E
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O
R

G
A

N
I

S
E
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©

W
W

W
.

M
U

S
I

C
A

L
C

O
N

T
E

X
T

S
.

C
O

.
U

K
 

 

S
A
M

B
A

  
Sa

m
ba

 is
 a

 m
us

ica
l g

en
re

 a
nd

 d
an

ce
 st

yl
e 

w
ith

 it
s r

oo
ts

 in
 A

fri
ca

 v
ia

 th
e 

W
es

t 
Af

ric
an

 sl
av

e 
tr

ad
e 

an
d 

Af
ric

an
 re

lig
io

us
 tr

ad
iti

on
s. 

 S
am

ba
 is

 a
n 

ex
pr

es
sio

n 
of

 
Br

az
ili

an
 cu

ltu
ra

l e
xp

re
ss

io
n 

an
d 

is 
a 

sy
m

bo
l o

f c
ar

ni
va

l. 
 S

am
ba

 sc
ho

ol
s f

or
m

ed
 

an
d 

co
m

pe
te

 b
rin

gi
ng

 p
eo

pl
e 

to
ge

th
er

.  
 

 
A.

 K
ey

 W
or

ds
 a

nd
 T

er
m

s i
n 

Sa
m

ba
 M

us
ic

 
CA

LL
 A

N
D 

RE
SP

O
N

SE
 –

 o
ne

 p
er

so
n 

pl
ay

s o
r s

in
gs

 a
 m

us
ica

l p
hr

as
e,

 th
en

 a
no

th
er

 p
er

so
n/

gr
ou

p 
re

sp
on

ds
 w

ith
 a

 d
iff

er
en

t p
hr

as
e 

or
 co

pi
es

 th
e 

fir
st

 o
ne

. 
CY

CL
IC

 R
HY

TH
M

 –
 a

 rh
yt

hm
 th

at
 is

 re
pe

at
ed

 o
ve

r a
nd

 o
ve

r a
ga

in
. 

IM
PR

O
VI

SA
TI

O
N

 –
 m

ak
in

g 
up

 m
us

ic 
as

 y
ou

 g
o 

al
on

g,
 w

ith
ou

t p
re

pa
ra

tio
n.

 
O

ST
IN

AT
O

 –
 a

 re
pe

at
ed

 p
at

te
rn

.  
Ca

n 
be

 rh
yt

hm
ic 

or
 m

el
od

ic;
 u

su
al

ly
 sh

or
t. 

PE
RC

U
SS

IO
N

 –
 In

st
ru

m
en

ts
 th

at
 a

re
 m

os
tly

 h
it,

 sc
ra

pe
d 

or
 sh

ak
en

 to
 p

ro
du

ce
 so

un
d.

  S
am

ba
 u

se
s m

an
y 

pe
rc

us
sio

n 
in

st
ru

m
en

ts
 w

hi
ch

 to
ge

th
er

 a
re

 ca
lle

d 
a 

BA
TE

RI
A.

 
PO

LY
RH

YT
HM

 –
 th

e 
us

e 
of

 se
ve

ra
l r

hy
th

m
s p

er
fo

rm
ed

 si
m

ul
ta

ne
ou

sly
, o

fte
n 

ov
er

la
pp

in
g 

ea
ch

 o
th

er
 to

 cr
ea

te
 a

 th
ick

 te
xt

ur
e.

 
PU

LS
E 

– 
a 

re
gu

la
r b

ea
t t

ha
t i

s f
el

t t
hr

ou
gh

ou
t m

us
ic

 
RH

YT
HM

 –
 a

 se
rie

s o
f n

ot
es

 o
f d

iff
er

en
t l

en
gt

hs
 th

at
 cr

ea
te

 a
 p

at
te

rn
.  

Us
ua

lly
 fi

ts
 w

ith
 a

 re
gu

la
r b

ea
t o

r p
ul

se
. 

SY
N

CO
PA

TI
O

N
 –

 a
cc

en
tin

g 
or

 e
m

ph
as

isi
ng

 th
e 

w
ea

ke
r b

ea
ts

 o
f t

he
 b

ar
 (o

fte
n 

a 
ha

lf 
be

at
 (q

ua
ve

r) 
fo

llo
w

ed
 b

y 
a 

fu
ll 

be
at

 (c
ro

tc
he

t))
 g

iv
in

g 
th

e 
rh

yt
hm

 a
n 

O
FF

BE
AT

 fe
el

. 
SA

M
BI

ST
A 

– 
th

e 
le

ad
er

 o
f a

 S
am

ba
 b

an
d 

or
 e

ns
em

bl
e,

 o
fte

n 
sig

na
lli

ng
 cu

es
 to

 th
e 

re
st

 o
f t

he
 b

an
d 

of
 w

he
n 

to
 ch

an
ge

 se
ct

io
ns

 w
ith

in
 th

e 
m

us
ic 

w
ith

 a
n 

AP
IT

O
 (S

am
ba

 w
hi

st
le

) 
B.

 F
or

m
 a

nd
 S

tr
uc

tu
re

 o
f S

am
ba

 
Sa

m
ba

 m
us

ic 
of

te
n 

st
ar

ts
 w

ith
 a

n 
IN

TR
O

DU
CT

IO
N

 o
fte

n 
fe

at
ur

in
g 

CA
LL

 A
N

D 
RE

SP
O

N
SE

 R
HY

TH
M

S 
be

tw
ee

n 
th

e 
Sa

m
ba

 Le
ad

er
 a

nd
 e

ns
em

bl
e.

  T
he

 m
ai

n 
Os

tin
at

o 
rh

yt
hm

 o
f S

am
ba

 is
 ca

lle
d 

th
e 

GR
O

O
VE

 w
he

n 
al

l t
he

 in
st

ru
m

en
ts

 o
f t

he
 S

am
ba

 B
an

d 
pl

ay
 th

ei
r r

es
pe

ct
iv

e 
rh

yt
hm

s o
ve

r a
nd

 o
ve

r a
ga

in
 (C

YC
LI

C 
RH

YT
HM

S)
 fo

rm
in

g 
th

e 
m

ai
n 

bo
dy

 o
f t

he
 p

ie
ce

.  
Th

e 
GR

O
O

VE
 is

 b
ro

ke
n 

up
 b

y 
BR

EA
KS

 - 
4 

or
 8

 b
ea

t r
hy

th
m

s p
ro

vi
di

ng
 co

nt
ra

st
 a

nd
 M

ID
 S

EC
TI

O
N

S 
– 

on
e 

or
 tw

o 
in

st
ru

m
en

ts
 ch

an
ge

 th
e 

rh
yt

hm
 o

f t
he

ir 
os

tin
at

o 
an

d 
th

e 
ot

he
rs

 st
ay

 th
e 

sa
m

e 
or

 st
op

.  
So

m
et

im
es

 
BR

EA
KS

 a
nd

 M
ID

 S
EC

TI
O

N
S 

fe
at

ur
e 

a 
SO

LO
IS

T 
w

ho
 “s

ho
w

s o
ff”

 th
ei

r r
hy

th
m

s. 
 T

he
 S

AM
BI

ST
A 

m
us

t s
ig

na
l t

o 
th

e 
gr

ou
p 

w
he

n 
to

 ch
an

ge
 to

 a
 d

iff
er

en
t s

ec
tio

n 
w

hi
ch

 is
 n

or
m

al
ly

 d
on

e 
w

ith
 a

n 
AP

IT
O

 (S
am

ba
 W

hi
st

le
 –

 lo
ud

!).
  A

 p
ie

ce
 o

f S
am

ba
 ca

n 
en

d 
(th

is 
se

ct
io

n 
is 

ca
lle

d 
th

e 
CO

DA
) w

ith
 e

ith
er

 a
 C

AL
L 

AN
D 

RE
SP

O
N

SE
 p

at
te

rn
 o

r a
 p

re
-re

he
ar

se
d 

en
di

ng
 p

hr
as

e 
of

 rh
yt

hm
.  

Th
e 

FO
RM

 A
N

D 
ST

RU
CT

U
RE

 o
f a

 p
ie

ce
 o

f S
am

ba
 m

ay
 lo

ok
 li

ke
 th

e 
fo

llo
w

in
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-S
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Co

da
 

C.
 T

ex
tu

re
 o

f S
am

ba
 M

us
ic

 
D.

 D
yn

am
ic

s o
f S

am
ba

 M
us

ic
 

E.
 T

em
po

 o
f S

am
ba

 M
us

ic
 

Te
xt

ur
e 

va
rie

s i
n 

Sa
m

ba
 m

us
ic,

 o
fte

n 
M

O
N

O
PH

O
N

IC
 w

he
re

 a
 si

ng
le

 
rh

yt
hm

 is
 h

ea
rd

 a
s i

n 
CA

LL
 A

N
D 

RE
SP

O
N

SE
 se

ct
io

ns
, s

om
et

im
es

 
PO

LY
PH

O
N

IC
 w

he
re

 se
ct

io
ns

 o
f t

he
 S

am
ba

 b
an

d 
pl

ay
 d

iff
er

en
t 

rh
yt

hm
s (

O
ST

IN
AT

O
S)

 cr
ea

tin
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W
hat M

akes a G
ood Song?

       Exploring Popular Songs and M
usical Arrangem

ents   
 

A. Popular Song Structure  
B. Key W

ords  
C. Lead Sheet N

otation and Arrangem
ents  

SO
N

G STRU
CTU

RE – How
 a song is m

ade up of or divided into 
different sections (see below

) and the order in w
hich these 

sections occur.  To w
ork out the structure of a song, it’s helpful 

to analyse the LYRICS and listen to a recording for the song (for 
instrum

ental sections).  IN
TRO

 – often shortened to ‘intro’, the 
first section of a song w

hich sets the m
ood of the song and is 

som
etim

es, but not alw
ays, an instrum

ental section using the 
song’s chord pattern.  
VERSES – songs norm

ally have several verses.  Verses 
introduce the song’s them

e and have the sam
e m

elody but 
different lyrics for each verse w

hich helps develop the song’s 
narrative and story.  Songs m

ade up entirely of verses are 
called STRO

PHIC.  
LIN

K – a optional short section often used to join different parts 
of a song together, often instrum

ental, and som
etim

es joins 
verses together or appears at other points w

ithin a song.   
PRE-CHO

RU
S – an optional section of m

usic that occurs before 
the CHO

RU
S w

hich helps the m
usic m

ove forw
ard and 

“prepare” for w
hat is to com

e.  
CHO

RU
S – occurs several tim

es w
ithin a song and contains the 

m
ost m

em
orable HO

O
K/RIFF.  The chorus relays the m

essage 
of the song and is repeated w

ith the sam
e m

elody and lyrics 
each tim

e it is heard.  In popular songs, the chorus is often 
repeated several tim

es tow
ards the end of the song.    

M
IDDLE 8/BRIDG

E – a section (often 8 bars in length) that 
provides contrasting m

usical m
aterial often featuring an 

instrum
ental or vocal solo using new

 m
usical m

aterial allow
ing 

the perform
er to display their technical skill on their 

instrum
ent or voice.     

CO
DA/O

U
TRO

 – The final section of a popular song w
hich 

brings it to an end (Coda is Italian for “tail”!)   

LYRICS – The w
ords of a song, usually consisting of VERSES and a 

CH
O

RU
S.  

H
O

O
K – A ‘m

usical hook’ is usually the ‘catchy bit’ of the song that 
you w

ill rem
em

ber.  It is often short and used and repeated in 
different places throughout the piece.  Hooks can be either 
M

ELO
D

IC, RH
YTH

M
IC or VERBAL/LYRICAL.    

RIFF – A repeated m
usical pattern often used in the introduction 

and instrum
ental breaks in a song or piece of m

usic.  Riffs can be 
rhythm

ic, m
elodic or lyrical, short and repeated.    

M
ELO

D
Y – The m

ain tune of the song often sung by the LEAD
 

SIN
G

ER.  
CO

U
N

TER-M
ELO

D
Y – An ‘extra’ m

elody often perform
ed ‘on top  

of’ the m
ain m

elody that ‘fits’ w
ith it a DESCAN

T or IN
STRU

M
EN

TAL SO
LO

. 

TEXTU
RE – The layers that m

ake up a song e.g., M
elody, Counter- 

M
elody, Hooks/Riffs, Chords, Accom

panim
ent, Bass Line.   

A LEAD
 SH

EET is a form
 of 

m
usical N

O
TATIO

N
 that 

contains only the essential 
elem

ents of a popular song 
such as the M

ELO
D

Y, 
LYRICS, RIFFS, CH

O
RD

S 
(often as guitar chord 
sym

bols) and BASS LIN
E; it is 

not as developed as a FU
LL 

SCO
RE ARRAN

G
EM

EN
T and  

is open to interpretation by 
perform

ers w
ho need to use and adapt the given elem

ents to create their ow
n 

m
usical ARRAN

G
EM

EN
T: their “version” of an existing song.    

CO
VER (VERSIO

N
) – A new

 perform
ance, rem

ake or recording by som
eone other 

than the original artist or com
poser of the song.    

D. Conjunct and Disjunct M
elodic M

otion  
CO

N
JU

N
CT M

ELO
DIC M

O
TIO

N
 – M

elodies w
hich m

ove m
ainly 

by step or use notes w
hich are next to or close to one another. 

DISJU
N

CT M
ELO

DIC M
O

TIO
N

 – M
elodies w

hich m
ove m

ainly 
by leap or use notes w

hich are not next to or close to one 
another.   
M

ELO
DIC RAN

GE – The distance betw
een the low

est and 
highest pitched notes in a m

elody.   
E. Song Tim

bre and Sonority (Instrum
ents that are used to Accom

pany Songs)  

 
  

  
  

  
  

  
   

Pop Bands often feature a DRU
M

 KIT and PERCU
SSIO

N
 to provide the rhythm

 along w
ith ELECTRIC GU

ITARS (LEAD 
GU

ITAR, RHYTHM
 GU

ITAR and BASS GU
ITAR) and KEYBO

ARDS.  Som
etim

es ACO
U

STIC IN
STRU

M
EN

TS are used 
such as the PIAN

O
 or ACO

U
STIC GU

ITAR.  O
RCHESTRAL IN

STRU
M

EN
TS are often found in pop songs such as the 

STRIN
GS, SAXO

PHO
N

E, TRO
M

BO
N

E and TRU
M

PET.  Singers are essential to a pop song - LEAD SIN
G

ER – O
ften the 

“frontline” m
em

ber of the band (m
ost fam

ous) w
ho sings m

ost of the m
elody line to the song. BACKIN

G SIN
GERS 

support the lead singer providing HARM
O

N
Y or a CO

U
N

TER-M
ELO

DY (a m
elody that is often higher in pitch and 

different, but still ‘fits w
ith’ the m

ain m
elody) and do not sing all the tim

e but just at certain points w
ithin a pop 

song e.g. in the chorus.   


